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JACK MANNING 


tops all his previous records by teaching this summer at the four largest conventions: 


Dancing Masters of America—New York Boston Dancing Teachers’ Club—Boston 


Chicago Association of Dancing Masters—Chicago Dancing Teachers’ Business Association—New York 


in addition to his own annual summer course running to August 14. 


Teachers demand Jack Manning tap training because they realize he understands their needs for new,. 
novelty material, given in a modern, teachable form. 


_ THE JACK MANNING 2 WEEKS SUMMER TEACHER COURSE can be started any ere 
to and including August 3. 


During each two weeks session at least fourteen _—elty opening, isievindlete and siemens rou- 


entirely new, original numbers will be taught, tines. The course can be started at the begin- 
ning of any week. Course ends August |4th. 
including novelties, the newest in rhythms, tap Complete descriptions furnished without extra 


pantomimes, boy-and-girl numbers,‘ a new nov- cost. 


_— Hours Instruction . . . Forty-five Dollars 


Mr. Manning will be available for private lessons while teaching at the ait Associa- 
| tion of Dancing Masters’ Convention, August 17th to 29th. 


Watch for an Unusual Announcement in the September Issue 


Send for Prospectus, Box 10, American Dancer, 250 West 57th Si., N. Y. C. 


JACK MANNING 


The Course will be held at | 
637 MADISON AVENUE (at 57h Street) _ Eldorado 5-0631 
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Greetings to D. M. of A. Members 
Latchstring Out... 


Whenever you are in New York, remember that 
tous, at Associated Fabrics Corp. you are not merely 


a name and address on a package—you are more 


than a customer—you are an old friend we look 


forward to greeting. 


Come in and see us—look over our beautiful | ,; 
selection of costume designs and advance fabric 
samples ...or just come in and rest a while as you } I | 


are passing. al 


ASSOCIATED FABRICS CORP. 


New York, N. Y. 


723 Seventh Avenue 
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SENOR 


Angel Cansino 
THE ORIGINAL CANSINO STUDIO OF 
SPANISH DANCING in New York City 


Special Teachers Courses—June and July in N. Y. 
i, at the Chicago Association in August 


Fifth Avenue Tel. AL 4-066! 


PROMINENT DANCE STUDIOS 


THE AMERICAN DANCER 


NEW YORK | NEW YORK 


DONALD SAWYER DANCE 


8 Weeks of Intensive 
Instruction for Teachers 


JULY 6th to AUGUST 29th | 
Ballroom—5 hours per week $10.00 
Exhibition Ballroom—5 hours per week $15.00 
Private—Ballroom or Tap, per hour... 


SINCLAIR TAP DIRECTOR 


Two Routines each week — Intermediate and Advanced 


NEW MATERIAL FOR YOUR RECITAL 


Simple Ballroom Line Work Routines for Youn People 
4 Routines (Fox Trot, Waltz, Tango, Rumba} $25.00 


SAWYER | and | SINCLAIR 


International Dance Congress 1935, 1936 
Both 


re-engaged) 
Club of Boston, 1936 Dancing: Teachers Club of Connecticut, 
Teachers of Dancing, 1936 1936 
_ American Society of Teachers of Seachie: D. M. of A. Normal School, July 
August 1936 1936 


+ Inquire about our instruction by mail 


DONALD SAWYER 


637 MADISON AVE., NEW YORK PL 3-8639 
Sample Chart Free 


ONE DAY NORMAL SESSION 


8 Hours Instruction with 
an Exceptional Faculty 


JACK MANNING BERNIE SAGER 
Advance Tap Intermediate Tap 
BILLY GUDIE NORMA ALLEWELT 
Acrobatics | Ballet 
NADIA GUERAL - FE ALF 
Children's Dances Modern 


THOMAS PARSON — Ballroom 


Fee, including Instruction, Ba a Entertainment and Graed Ball, 


To be held SUNDAY, AUGUST 9th, 9 a. m. 
PARK CENTRAL HOTEL 
56th St. and 7th Ave., New York 


SARA MILDRED STRAUSS | | HAWAIIAN DANCE STUDIO 


VIVIENNE HUAPALA MADER 
Associate Producer and Teacher Ancient — Modern 
Modern technique, composition, tap, musical _ CHANTS—DRUMS—CGOURD-—CASTANETS 
comedy, solos and groups. Amateurs and pro- Routines for Children 
fessionals. Dances, Instruments and Records for Sale 


353 West 57th St., N. ¥. C. CO. 5-6100 
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AUGUST, 1936 


NEW YORK 


PROMINENT DANCE STUDIOS 


NEW YORK . 


NEW YORK 
MATERIAL 


Teachers Training School of the Dance 


| . Ballet Tec ue and Plastique (simple and advanced)—Modern | 
Mme. Sonia Serova— interpret 


hildren’s Baby Work—Musical Comedy— { 
Character—Complete finished routine. 


Lim and Stretching—Acrobatic Tech iq 
| Karl W. Peters— rectives—Finished Routines. 

1 Advan ed—Intermediate—Sim le Tap Routines—Novelties—Technique and 

1 DART THORNE—CLARA I. AUSTIN—JOHN BARCLAY — | 
| Evely n Ballroom Technique—Advanced Rhythms 
| —for adults and children. 


ust Out! A complete thesis compiled by Evelyn Hubbell. A thorough analysis of Ball- 
room Dancing from the most elementary to the most $5.00 per copy 


advanced movements, including 8 ro 
Write for Interesting Prospectus. 


113 West 57th Street rare Hall) CIrcle 7-6437-8 


Y AKOVLEFF e ||| CARLOS 


| Studios 


ue—Adagio—Body Cor- [ff 


N. G 


‘MME. MARIA YAKOVLEFF Course 
Assisted by LEON FOKINE 
SUMMER COURSE Daily Classes 


for ‘Until September 1 
TEACHERS AND CHILDREN 


DAILY CLASSES IN BALLET — TOE Balle-—Modern—Tap— 
CHARACTER 
Send for Rates and Descriptive Circular and | 


VERONINE VESTOFF 


Former Master Moscow; 
with Adeline Genee 1912-13: alse 
with Paviowa, etc.) 


TEACHING THIS SUMMER FOR 
CHICAGO ASSOCIATION 
AVAILABLE FOR | 
PRIVATE LESSONS 
IN CHICAGO 
August 20th to 29th inclusive 


TECHNIQUE and DANCES 
Address: VERONINE VESTOFF 


Special Material for Children 
|1697 Broadway _ Circle 7-2675 
New York City . 


THE SCHOOL OF 
AMERICAN BALLET 


Will reopen AUGUST 24 for its 
fourth school year. | 


Instructors: GEORGE BALANCHINE 
PIERRE VLADIMIROFF 
ANATOLE VILZAK 
MURIEL STUART 


Director of the School: VLADIMIR DIMITRIEW 

During the vacation information may be had from 

9:30 to 12 daily, except Saturdays and Sundays. 
Write for new Brochure. . 

637 Madison Ave., N. Y. City. Wickersham 2-7667 


TEACHERS 


DON'T FORGET TO ATTEND 


Jack Stone's 


TEACHERS SUMMER SCHOOL 


"One of America’s largest and mos? 
Beautiful Studios" 


1698 Broadway, N. Y. 


feor. 53rd St.) Open 10 A.M.-10 P.M. 


THE NEW VOGUE IN Ar: 
STYLE * TECHNIQUE * GRACE 


Teaching D. M. of A. Normal in July 
Teaching Lucille Stoddart's Dance Congress — 


SINCLAIR 


Teachers’ Courses July 6th to August I4th 
at the 


ALBERTINA RASCH STUDIOS 
113 West 57th St. Phone Circle 7-8232 NEW YORK 


When Replying to Advertisers Please Mention 


“For That Professional Touch" 


FRED LE QUORNE'S 
Teachers’ Summer Course 


_ July 20 to August 7 
New Material Each Week 
Featuring— 

Exhibition Ballroom, personally con- 
ducted by Mr. Le Quorne and assisted 
by Mr. Riley. 

The Newest European ballroom 


and technique, by D DOROTHY NOR- 
MAN CROPPER. | 


Full curriculum of ballet, character, 
tap, musical comedy, social ballroom; 
taught b ADOLF. ‘BLOME, EDDIE 
MACK, OMAS RILEY. Courses 
in dramatic art by VICTOR MORLEY. 


Write or call for rates and details 


FRED LE QUORNE 
Established for fifteen years 


1658 B'way 
Phones: Circle 7-7933-—7936 


New York, N. Y. 


VON GRONA 


SUMMER 
TEACHERS’ COURSE 


TECHNIQUE and! 
DANCES 
Also: 
Rumba, Bolero, Biues 
modern impressionisti¢ style 
1697 Broadway Circle 7-2675 


New 
Baby Dances 


and Songs 


Refer to “Hubbell-Serova Teachers’ 
Training School of the Dance” 
Advertisement for details. 


THE AMERICAN DANCER 


Jihe” 


The Latest Dance Craze Now Being Taught by 


JOHNNY MATTISON 


Also all styles of Smart Stage Routines 
HOTEL PLYMOUTH 143 W. 49th Street 
Phone Circle 7-8100 New York City 
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THe AMERICAN DANCER 


CHICAGO 


CHICAGO 


BOSTON 


TEACHERS and STUDENTS 
Learn Modern Character Dancing 


JO. KEITH 


Successful Artist, Teacher, and Producer Says: 
Get New Ideas for Children and 
Adults in Novelty Routines 


Cc bal mic, 

Bell nces, 
Pp nish, Castanet 
Gypsy Rumba, Tango, 
Hawaiian, Mexican. 
Moorish, Russian, 
Modern, Chinese, Tap, 
Baliet, Acrobatic, Musi- 

i Comedy Exh 


Radio, Drama- 


atl COURSES—ranging | from § te 20 hours 
per 

Enroll and appear ogg the “JO KEITH 

VARIETIES. 1936' the and Lake 


JO. KEITH” STUDIOS 


Established 14 years 
Chicago's Leading School 14 W. Lake Street 


FAMOUS SPANISH DANCER 

$3.00 
| POSTPAID 

218 So. Wabash Avenue Chicage 


EDNA McRAE 


SCHOOL OF THE DANCE 
Ballet — Character — Tap — 
CLASSES DAY AND EVENING 
500-C — Fine Arts Bui 


410 S$. Michigan Ave. Phone: Webster 3772 


Normal School 


of Dancing 
Every Style of Dancing 
218 S. Wabash Webster 0059 


GLADYS BENEDICT 


GLADYS HIGHT 


HOOL OF DANCING 
TEACHERS COURSE 
2nd Co ly 20th- 


Modern — July-August |4th 
$89 No. Michigan ‘Am Avenue 
alog 


Write 


BRUCE R. BRUCE 


For the newest ideas in Acrobatic Dancing 
SPECIAL one hour teachers classes 
including Demonstrator 
BRUCE SCHOOL OF ACROBATIC DANCING 
64 E. Jackson Bivd. Chicago 


BOBBY RIVERS 
SPECIAL SUMMER RATES 


During 
MONTH OF AUGUST 
1105 Lawrence Ave. Stockman Studios 
Chicago, Illinois Indianapolis, ind. 


JEANNE RONSAY and NADJA 
announce a series of Riviera Recitals 
Saint Paul — Cannes, etc. 


Studio at 
“COLOMBE D'OR" SAINT PAUL 
3rd Season | A. M. 


CONNECTICUT 


Stage Arts School, Inc. 


Peggy Lou Snyder, Pres. 
Rooms 615, 618 and 638 


Lyon & Healy Bidg., Chicago, Ill. 
Grace Bowman Jenkins 
mentais of Ada 
Funde als for 3 men and girl in A .00 
SPECIAL: Above 3 ‘ 
ic Fundamentals in Limbering and 
Stretchi 


Dance Routines—$!.00 each—send for free list. 


144 N. Main Street Decatur, Hil. 


“Deanees That Charm” 


THE JANET DANCES 
Successful Since 1924 
EVUE SPECIALS 


‘esumean MATERIAL WEE FOLK NOVELTIES 
Recitative and Daace Acts 


List fer Postage 
"JANET STUDIO ON STOP HILL 


THE DANCING TEACHERS’ CLUB OF 
CONNECTICUT, INC. 
OPEN — SESSION 
SEPT. 27th, HOTEL BOND, HARTFORD, ro 
Ella Daganova — Bernie Sager — Thomas Parson 
lete information be procured from 
Sarah S. Estiow, cueieiey 574 Franklin Avenue 
Hartford, Conn. 


BOSTON DANCE 
CONVENTION 


Hotel Touraine 
Dancing Teachers’ Club of Boston, Inc. 


September 15, 16, 17, 18 
F of Most Distinguished 


ADOLPH BLOME 


Ball 
FRED LE QUORNE 
Adagio Lifts and Exhibition Ballroom 
JACK MANNING 


Tae 
BERNIE SAGER 


Tap and Children's Dances 


JACK FROST 
In a Program of Six Finished Dances— 
National, Character, Tap 
KATHERINE POPE 
Modernistic Foundation and Dance Forms 


| AUGUSTUS J. . WEBERof N 
THOMAS E. PARSON 
Redio's Dance Master—Ballroom Work 


THOMAS RULEY 
MYRON RYDER 


Ballroom Work 


Formal Party for All on Thursday with 
Cabaret and General Dancing 


lnquire: HARRIET A. JAMES, 
162 Nerth Mass. 

Chairman Convention Committee for 

Dancing Teachers’ Club ef Besten, lac. 


CALIFORNIA 


SCHOOL DANCE 


5600 SUNSET BLVD. 
HOLLYWOOD, CALIF. 


Associated Dancing Teachers of Southern Calif. 


14th ANNUAL CONVENTION, AUGUST 23, 24, 25, 26 


HUNTINGTON HOTEL, PASADENA, CALIF. 
6 hours demonstration and work deily. Outstanding Guest Teachers. 
For further information address Ernest E. Ryan, Pres., 607 S. Western Ave., Los Angeles, Calif. 


CALIFORNIA ASSOCIATION OF TEACHERS OF DANCING 


‘20th Annual Convention — Sept. 5, 6, 7 
St. Francis Hotel—San Francisco 


GUEST TEACHER: THOMAS SHEEHY 
For further information address: Alice Zwillinger, Sec'y, 2315—23rd Ave. Oakland, Calif. 


SPRINGFIELD, I 


When Replying to Advertisers Please Mention 
THE AMERICAN DANCER 


ANNOUNCE AN INTENSIVE SUMMER COURSE ST. 
ADOLPH BOLM AND JOSE 
Tap — Acrobatics — Musical Comedy — Fencing — 


all its 


RTING JULY 29 FEATURING 
NANDEZ 
Offered Concurrently 
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PROMINENT DANCE STUDIOS 


SPECIAL DIRECTORY 


CALIFORNIA 


DOROTHY S. 


LYNDALL 


Modern Dramatic Dance 


SPECIAL TEACHERS’ COURSE 


Three Two-Week Schedules 
July 6-18 and July 18-Aug 1........Los Angeles 
August? 3-15 Laguna Beach 


For information Write 
1716 W. Sixth Street 


Les Angeles, Cal. 


“America’s University of the Dance” 
Leek to America’s Recognized 
BALLET MASTER 
for your dance training in 
ALLET — TOE — CHARACTER 
SPANISH — ACROBATIC 


Ernest Belcher 


607 Se. Western Ave., Los Angeles, Calif. Fi 4127 


VHIO 


Sergei 


Studio of Dance and Mime 


TEACHERS and ADVANCED STU 
going East or West, will find it profitable 
to visit our Studio, 
801 Carnegie Hall Cleveland, Ohio 


OPELOFF 


ITALY 


LA MERI 
Author of | 


“DANCE AS AN ART-FORM” 
(A.S,. Barnes and Co., New York City) 


“THE Ana THE DANCE- 
(The Channing Press, London) | 


Rhythm for Humanity 


A note-book of theory and practice 
compiled and edited by 
NADJA 
(Beatrice Wanger) 
Price $2.00 
GATEWAY BOOKSHOP 
30 East 60th St.. New York City 


CALIFORNIA 
THE DOROTHY KEAM 


OF DANCE AND DRAMATIC ART 
405 éth Ave. nr. eon, San Franc 


Burlingame Stud 
DOROTHY Ss. LYNDALL 
Catalogue on Request 


1716 West 6th St. 
pect 9833 


et—Spanish—M 
ry St., 
Burlingame Branch—Phone San Mateo 4442 


SOCIAL - PROFESSIONAL 
SCHOOL OF DANCING—Teacher’s Normal 
Daily—KIDDIE PRODUCTIONS 
South Broadway Los Angeles TUcker 9340 


RALPH THOMPSON, JR., SCHOOL OF DANCE 
Silver Gate Masonic Temple 
San Diego, Calif. 


CONNECTICUT 
MRS. HER SERT LEE SCHOOL OF DANCING — 
Tap 
21 St., New Ha 


FLORIDA 
OF DANCING 


Elvee 


W. KEHL STUDIO. OF DANCING 
WE TEACH ALL TYPES 


148-154 N. ird St. Miami, Fila. 


 JLLINOIS 
GHICAGO MUSICAL COLLEGE 


BERENICE:! HOLMES 


ARTIST — ER OF BALLET 
 §9 E. Adams Chicago 
OINETTE LUDWIG 

L OF THE 


Lake Street 


~ JOHN PETRI SCHOOL OF 
Character 


yt — Ta Acrobatic 
2724 J. M ep Ae South Bend, Indiana 
AN DANCE STUDIOS 
Indiana's Largest School of 
léth and Illinois, | 


ted. 


Selective 
gut Kansas City, Mo. — AR. 0493 


KENTUCKY 
~~ HEILE-TRANTER STUDIO OF DANCING 


— Acrobatic 
Worthington Apts., Covington, Kentucky 


912 Soath st St., Birmingham, Ala. 


E. PAULA REVARE 
All T of 


1109 Arizona 


Professional Study or Recreation 
73 Oak St., Portland, Maine 


DANCING MASTERS OF MICHIGAN 


MISSISSIPPI 
STUDIO OF DANCING 


of Dancing 
1200 N. State! St., Jackson, Miss. 
NEW HAMPSHIRE 
Assie TILSLEY SCHOOL OF THE DANCE—Baliet, 
Spanish, Oriental, Moen” Acrobatic and Modern Dance 
Drama — Manchester Concord, N. H. 
EY 
Masters of 
19 W. Park Ave. 767, Merchantville, N. J. 
LEONA TURNER URNER SCHOOL OF OF DANCING = 


"All Types 
1-11 Scotland Road ange 2-0083 
NEW YORK 
NORMA .ALLEWELT SCHOOL OF THE DANCE 
AND ITS RELATED ARTS 
445 South Warren St., Syracuse, N. Y. 
ASYA KAZ — THALIA ZANOU — 
Authentic — Dancing — Summer Courses 
154 West | +. col. 5-979 
THE N SOCIETY OF oe OF DANCING 


Vout Sunday Sept. to May — 

Rod. William E. Heck, Sec.-T 
44 Lanark rk Ave., Newark, N. J. 

BERNIE SAGER os OF DANCE ARTS 


OHIO 


BOTT SCHOOL OF DANCING and BALLROOM 
2 DEPORTMENT 
Ballet — Tap — Acrobatic 
Dayton, Ohio 
CLEMENT O. BROWNE 
Smart Ballroom and New Stage 
5 West Buchtel Ave. 


PENNSYLVANIA 


ACK STEIFFER 
220 Frankl St Johnstown, Pa. 


Ballet — batic — Tap — eee 
Main St., Fort Worth, Texas 
~~" KARMA DEANE SCHOOL OF DANCING 
Ballet — Character — Tap 
1429 E. Yandel! Bivd., El Paso, Texas 


— SCHOOL OF DANCING 
Dallas, Texas 


Ballet — Character — Tap — 
1882 McFeddin, Beaumont, Texas 
~ TOMAROFF RUSSIAN BALLET SCHOOL 
For Books and De — 


Send for Free List 

2025', Main Street, Dalles, Texas 
VIRGINIA 

ULI jLDRED HARPER SCHOOL OF THE DANCE 
Modern, Baliroom 
3511 Chamberlayne Ave., 
THE PRESTON SCHOOL OF DANCING 
nck ing for Children and Adults 
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| H Norwood, CINCINNATI, Price Hill S 
| Teaching Every Type of Dancing J 
| OREGON | 
“BARBARA BARNES SCHOOL OF PROFESSIONAL 
DANCING one Ballet Acrobatic 
ERIKA THIMEY 
1105 Lawrence Ave 1140 Lake Street T 
Chicago Oak Park, iil. Type 
| INDIANA | 
“VELMA _ RUTH PERSONALITY SCHOOL 
Drama — Voice — Dance | 
|| 
LOUISIANA 
“DE VILLROI DANCE STUDIOS 4 
| Peter Villere, Director j 
New Orleans, Louisiana 
| | 
EMERSO N-MASON SCHOOL OF THE DANCE 
| 
ALABAMA DANCECRAFT STUDIO Ballet — Ballroom — Tap — Acrobatic : 
———POROTHY CLAIRE COOK 79 St... aston 1102 North Third, 
Dance,” @ primer of dance technique 
Studio of the Dance by Lilla Viles Wyman. Price, $1.50 WEST ta 
221'/, Dexter A Ala. MICHIGAN "MARY ELIZABETH FASSIG 
Ballet — Tos — Acrobatic — Tap 
? D ———“SRETCHEN BERNDT SCHMAAL 
cures Theodore J. Smith — Ballet and Spanish Modern Children's Routines | 
Jack Frost — Ballet, Character and T. Dances 
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DANCE AND WPA 


AST month the Dancers’ Association, New 
| York organization of dancers, teachers, 
etc., organized last December to win an 
adequate WPA dance project in New York 
City, presented a plan to WPA authorities for 
a revised project to go into effect as of July 1, 
when all WPA projects entered a new fiscal 
ear. 
winne wing the present Dance Project nestles, 
received the plan with interest, and then Don 
Oscar Becque, managing director ef the Dance 
Project, undertook to prepare a new plan. 
At this writing it is not known how much 
of the Dancers’ Association’s plan was being 


-adopted. All that was known with any degree 


of certainty was that the project would be 
expanded to include more dancers: one of the 
sore points of the Project as it has hitherto 
existed. 

Meanwhile the National Council of Dance 


Teachers’ Associations, formed to protest the 


virtually unsupervised free lessons under 
WPA auspices all over the country, continued 
to try to get its case properly heard by 
national WPA heads. By the time this is 
read, a representative of the Council will 
probably have conferred with William P. 
Farnsworth of the Federal Theatre Project, 
concerning the free lessons in New York City 
under Federal Theatre Project direction. 

Coincidentally with all this, an attempt was 
made by the National Council of Dance 
Teachers’ Associations and the Dancers’ Asso- 
ciation, at an informal meeting, to bring their 
programs in harmony, which it is felt is possi- 
ble, but could not be tackled at once because 
of the difficulty of getting approval of the 
idea from all Council members in time. 

That a joint program of action is possible 
is felt for the following reasons: 

The National Council is against only the 
free lessons which are taught by non-dancing 
teachers in direct and harmful competition 
with privately owned studios. It is not against 
relief for bona fide dance teachers, and hopes 
that free dance lessons can be continued in 
settlement houses, public playgrounds, hospi- 
tals, etc. It also asks that stage performers be 
removed from dance teaching posts, for which 
they are not qualified, and be transferred to 


the Dance Project (which is devoted only to. 


production) or to some other branch of the 
Theatre Project where it is felt they belong. 

The Dancers’ Association asks that the 
Dance Project be expanded, to absorb all 
dancers and teachers now on other projects— 
exactly the same people whom the National 
Council wishes to see transferred. 

There is, clearly, no basic conflict of desires 
on the parts of these two groups. They have 
hitherto misunderstood each other’s position, 
and the informal meeting referred to above 
was called to eliminate this mutual misunder- 
standing. 

The only concrete result of the meeting was 
that the Dancing Teachers’ Business Associa- 
tion of New York would meet with the Danc- 
ers’ Association early in July, to work out a 
joint program, and to collaborate with the 
Dance Project in whatever wavs are neces- 
sary. Some of the problems to be discussed 
are: the development of standards for those 
dancers and teachers who apply for posts on 
the Project, and the dissemination of these 
standards among: other projects with a view 


‘to bringing about a gradual transfer of all 


eligibles to the Dance Project proper. 
Meanwhile, though new Project ge were 
supposed to go into effect on July 1, the office 
of Don Oscar Becque, supervisor, ‘intimated 
that the new plan, whatever its form, might 
not be put into execution until around ‘August 


1. This will give the D. T. B. A. and the | 


D. A. time to work out their joint plans. 
This will also provide time for the National 

Council to study the results and perhaps adopt 

the same program for use on a national basis 


Federal Theatre Project heads, under. 


THE AMERICAN DANCER 


The American 


in getting the free-lesson situation under 
control. 


Since last month, the National Council of 
Dance Teachers’ Associations has been aug- 
mented by the Dancing Teachers’ Club of 
Connecticut, the Dancing Teachers Business 
Association of San Diego County, Calif., and 
the Dancing Teachers’ Business Association of 
Los Angeles. 

Previous members of the Council: Dancing 
Masters of America and its sixteen afhliated 
clubs, New York Society Teachers of Dancing, 
D. T. B. A. of N. Y., Chicago Association of 
Dancing Masters, National Dance League, 
American Society of Teachers of Dancing, 
Philadelphia Dancing Association, and the 
Alabama Association of sain Teachers— 
twenty-seven in all. 


DANCE CONGRESS 


As reported last month, the panel of nom- 
inees for the committee to begin preparations 
for the second Dance Congress, met June 5, 
again June 17, and again June 24, to pick up 
the work turned over to them by the commit- 
tee which organized and conducted the first 
Congress held in New York City in May. 

These organization meetings were spent in 
setting up various necessary committees, and 
in hearing reports frem the first Congress 
committee. Apart from this, a letter was sent 
to John Martin, dance critic of the New York 
Times, protesting his summation on the first 
Congress which appeared in his first Sunday 
column following the Congress. This report 
bristled with accusations that dancers with 
violently left-wing political philosophies dom- 
inated the gathering ; that the Congress was 
not a meeting of dancers as such, but an 

“unofhcial political rally,” etc., etc. Mr. Mar- 
tin’s report struck manv observers outside the 
Congress as being much too critical, especially 
in view of his previous encouraging attitude. 
_ The First Congress’ committee’s letter was 
‘sent with a view to publication by the Times, 
but as yet it has not appeared. 


The financial report by the first Congress 
committee revealed that the net receipts of the 
week’s events after expenses had been paid ex- 
ceeded twelve hundred dollars. Of this, forty 
percent was paid to the Dancers’ Association, 
forty percent to the New Dance League (the 
two sponsoring organizations), and twenty 
percent into a sinking fund for the second 


Congress. 


At the June 24 meeting. John Bovingdon 
was elected temporary coordinator, to keep the 
various committees in touch with each other 
over the summer until the full group meets 
the second Monday in September. 

By nomination and by volunteering, six 
main committees have been organized, and 
will remain open to additional members. Their 
present membership is as follows: 


Financial: Thomas E.: Parson, Margot 


Mayo, Anne Dodge, Alma — Ralph B. 


Tefferteller. 

Public Relations: Tamiris, Naila, 
Ruth Allerhand, Louise Redfield, Lillian Sha- 
pero, Irving Lansky, Vivian Funston, Sophie 
Feder, Edna Ocko, Leonore Cox, Edna Guy, 
Bessie Schonberg, Nettie Breines. 

Production and Conference: Felicia Sorel, 
Sophie Maslow, Tamiris, Lisa Parnova, Anna 


Sokolow, Polly Korchien, Anna Naila, Benja- 


min Zemach, Gene Martel, Leon erioeg* Sylvia 
Manning, Marie Marchowsky, John P. Con- 
nolly, Al. Rosenblum, Sidney Stark, John 
Bovingdon, Rdger Pryor Dodge, Lillian Sha- 
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JUST RELEASED BY MAIL 


SOLD IN SETS ONLY 
"SET C"—Ten Routines—$5.00 


1—THREE LITTLE PIGS (Tap pantomime) 
2——BANJO TAP (Novelty with trick banjos) 
3—WHISK BROOM TAP (Novelty) 
4—RUBBER-LEGS RHYTHM 

(Eecentric team) 
5—FLASH RHYTHM (Advanced) 
6—SLOW RHYTHM BUCK (Intermediate) 
7j—SOFT SHOE ROUTINE (Intermediate) 
8—RHYTHM TAP (Intermediate) 
9—BEGINNERS TAP ROUTINE 
10—SOFT SHOE CANE DANCE 


10 Routines—(incl. 7 Novelties)—$5 
SET 

1—Het Feet (Shoe Shine Novelty) 

2—Tambeourine Tap 

3—Broom Dance 

4—Shakin* the Shaker (Cocktail Shaker Novelty) 

5—The Scratch (Eccentric Novelty) 

6—Tap Dance Sitting Down (Line No.) 

7—Semaphore Tap (Signa 1 Flags) 

8—Shim-Sham—Shimmy (Music. Com. Version) 

9—Kiddie Taps (Children) 

10—Advanced Rhythm (Professional) 

Standard Terms Thoroughly Counted te Rhythm 


10 ROUTINES—S$5.00 SET A 


BEGINNERS’ WALTZ CLOG 
BEGINNERS’ BUCK DANCE ROUTINE 
INTERMEDIATE BUCK ROUTINE 
MILITARY TAP 

INTERMEDIATE ECCENTRIC 
MUSICAL COMEDY TAP 

BEGINNERS’ SOFT-SHOE 

ADVANCED SYNCOPATED SOFT-SHOE 
INTERMEDIATE RHYTHM 
ADVANCED RHYTHM 


JACK MANNING 
The American Dancer, 250 W. 57th St., N.Y. 


CLEARANCE SALE 


Building, Stretching, 


Bk. 2—Simple po Advanced Tumbling .75 
Bk. 3—Taps, Musical Comedy, Charac. 1.20 
Bk. 5—Arm Movements, Adagio Var. 1.10 
Bk. 6—Ballet Steps, Combinations... 1.20 


Bk. 7—Jumps, Leaps Turns, Pirouettes -90 
Bk. 8—Toe Steps, ons 
0 SET OF 7 — SALE PRICE $5.25 


FREE One Routine (value up to $1.10) 
with each set o 


0 DICTIONARY. OF DANCING 
Reduced to $2.10 


Oo NEW TAP TERMINOLOGY 
154 TAP STEPS (Many NEW TERMS)—$2.25 
Send cash (registered Order to 


2025% Main Dallas, Texas 


aliroom Course—all that 
needed to pene ballroom dancing—$10.00 
course for only $3.00 
Louis Stockman, National Dance Authority, 
D. M. of A. and Chicago Associations 
16th and Illinois Sts., 


alircom Dance Routines by mail, 3 for 
— Beginners’ and Inter- 


Indianapelis, Ind. 


A GROUP OF THREE DANCES 
tap, one character, one let, $1.00 


A GROUP OF EIGHT DANCES 
A qood variety, 2.50 


A GROUP OF BABY DANCES 
Two tap, three character, $1.00 


HARRIETTE LINK 


64 E. Jackson Bivd. Chicago, fil. 


All books and routines advertised on this 
page have been approved by THE 
AMERICAN DANCER INSTITUTE. 
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His Feet on the Ground 


Charles Collins, Latest Stage Dancer to H ead for Film 
Stardom, Never Had Any Doubts About His Ambition 


by RUTH ELEANOR HOWARD 


HILE watching the picture, Dancing 
one has the feeling that the 

dashing young dancing master from 
Boston knows exactly what he’s about. As he 
stands on the gallows, awaiting his execution, 
the enrapt audience knows that somehow his 
ingenuity will save him. 

And so one feels about Charles Collins in 
real life! That his career is not half so acci- 
dental as its telling might seem becomes a 
growing conviction with the listener as young 
Collins tells of his early aspirations and his 
rise to stardom. 

To be sure, the stage was an ambition with 
“Charlie,” as the folks back home in Freder- 
icks, Oklahoma, knew. the Collins boy, but 
since it seemed doubtful if he would ever have 
an opportunity to attain that particular ambi- 
tion, he concentrated on deciding between be- 
coming a farmer or a soldier. The uniform 
intrigued him but he loved the farm, and so 
finally the latter won out. As he grew older 
he planned to attend Oklahoma Agricultural 
and Mechanics College and equip himself for 
modern and scientific farming. But about the 
time he was to have entered the school his 
parents moved into town. Anxious to have 
their son and heir at home with them as long 
as possible, they succeeded in persuading him 
to give up his idea of agricultural college and 
attend business school instead. 

Graduating from business college, he took a 
position in an office and then it was, although 


he scarcely realized it at the time, that his 
dancing career actually began. Along with the 
other young men of the town, Collins became 
a devotee of ballroom dancing and practically 
every night found him in Oklahoma City’s 
dancing spots. Because he is the sort of person 
who must do whatever he does to the very 
best of his ability, he became a noticeably fine 
dancer® Tall and very good looking, he was 


undoubtedly the sort of person that would be . 


noticed on the ballroom floor. So it was not 
strange that one night a well-known dancing 
teacher, who was then teaching in Oklahoma 
City, asked him if he had ever thought of 
studying tap dancing. } 

That finger on the shoulder was the tap of 
Fate, and young Charles Collins is sufficient 
master of himself to heed the call. Agreeing 
to a course of lessons, he studied ballet and 
tap at night while he worked in the office by 
day. As he became more proficient as a dancer 
there stirred in him a latent interest in music, 
and so he bought himself a saxophone and, 
imposing on the good nature of family and 
neighbors, proceeded to learn to play it. 

It was not long before he had mastered the 
saxophone to the extent that he was able to 
join a band playing for dances, and in the 
months that followed Charlie Collins became 
a member of every dance orchestra in town. 
Playing saxophone for dances at night and 
holding down an office job by day might have 
been punishment to a less ambitious youngster, 


With DuNA as his heroine, Cuarces dances his way through the well-scored 
* and beautifully photographed color film, Dancing Pirate 


A new dashing, dancing hero comes to the 
screen in the person of CHARLES COLLINS: stage 
dancer of fame, film star to be 


but this boy, who apologetically says of him- 


self, “I guess I must be lazy,” thought he was 
having a marvelous time. 

Eventually, as one might suppose, he formed 
an orchestra’ and they played for all of the 
“nice” dances in the tewn. This was but a 
step to a dance hall of his own. 

Having become a very good tap dancer 
during this time, young Collins reached the 
place that opportunity in the form of a chance 
now and then to join a unit for a week's per- 
formances in Oklahoma City came his way 


_ with increasing frequency. And then, suddenly 


it happened! A Publix unit, known as Min- 
strel Memories, needed a tap dancer to fill in 
for the five weeks into New York, and Collins 
was offered the job. 

Arriving in New York, he supposed, of 
course, that his career on the stage was set. 
But with characteristic clear-sightedness, he 
set a limit of three years in which to attain 


his goal, having a strict understanding with 


himself that if he was not rated as “success- 
ful” at the end of that time, he would leave 


the stage forever. 


As a matter of fact, he had every reason to - 


believe that he was well on the way toward 
that success, for he was fortunate enough to 
be engaged almost immediately for an act 
starring Shura Yurlova. Looking back on it 
now, Charles Collins says with a chuckle, “I 
thought, of course, than an act always 
worked. But I learned that they are more 
often out of work than working!” 

Just as in Dancing Pirate one feels that 
somehow, no matter what comes to the danc- 
ing master, it will inevitably react to his ad- 


vantage, so one feels with Charles Collins: no 


(Continued on page 39) 
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With her partner Lucien Pri- 

DEAUX, LypIA ARLOVA heads the 

San Carlo Opera Ballet, at Jones 
Beach, L. I., and elsewhere 


At right are Jose Limon 
and CHARLES WEIDMAN, 
who with Doris HUMPH- 
REY, and company, were 
seen this month in Man- 
hattan’s Lewisohn Stadium. 
In St. Louis, the Municipal 
Opera ts featuring danc- 
ers, while the Texas Cen- 
tennial has enlisted leading 
dancers and teachers of 
the State in pageants, 
novelty performances and 
dance events 


BiaKe Scott is ballet-master for the Cincin- 
nati Zoo Opera ballets, where RUTH Pace will 
dance as well as at Chicago's Ravinia 


Ropert Bet, formerly with the 

Monte Carlo Ballet Russe, leads 

an ALBERTINA RAscH ballet in 
the Hollywood Bowl 


Redlands Bowl, not far from Hol- 

lywood, presents Myra KINCH 

and her company as one of a 
wide program of dances 


has been brought 

down from San Francisco to 

stage ballets at Hollywood's fa- 
mous and glamorous bowl 


ancing Under the 


While Marjorie BeLcuer, 
at left, appears in father 
ERNEST’S productions at 
Redlands Bowl, Serce Ou- 
KRAINSKY presents his com- 
pany in the Hollywood 
Bowl. Then Redlands will 
follow with the WPA 
dance productions directed 
by MARTHA Deane. Jones 
Beach reaches for fame by 
presenting the MICHEL 
Foxtne Ballet featuring 
PATRICIA BOWMAN 


CATHERINE LITTLEFIELD is bringing her one- 
year-old Philadelphia Ballet Company to New 
York’s Lewisohn Stadium this month 


Harriet Hocror is punctuating her summer 
of personal appearances in picture houses by 
a week in St. Louis’ Municipal Opera 
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Bebind the Mask 


The Strange Tale of the American Girl W bo Forced Ancient 
Mexico to Reveal the Forgotten Dance of the Great Aztec- 
Mayan Civilization 


by DORATHI BOCK PIERRE 


ROBABLY no more interesting dance has 
Dp arisen in the West since the days of 

Isadora Duncan and Ruth St. Denis, 
than the work of Gertrude Knowlton, known 
professionally as Detru. 

Gertrude Knowlton was. born in Topeka, 
Kansas. Her parents went to Mexico on their 
honeymoon and were so enthusiastic about it 
that as soon as possible her father, who was a 
chemist and owned a drug store, sold his busi- 
ness and the family moved to Mexico City. 
She was four years old at the time, and con- 
sequently she has lived most of her life in 
Mexico, with the exception of trips to the 
states to visit relatives and to study—and 
one exciting time when they were shanghied 
on board a ship. 

For a time they lived in Tampico on the 
east coast of Mexico, and while there they 
experienced one of the more serious revolu- 
tionary outbreaks. She was about eight at the 
time and thought it very thrilling to have to 
crawl on hands and knees to keep below gun- 
fire. Once the feeling against Americans ran 
so high that they were all hurried to a shelter, 
and a German ship lying in the harbor sent 
in a tender and sailors who took them all on 
board. They of course thought they would 
stay there until the heat of the battle was 
over, but the German boat immediately trans- 
ferred them to an American warship, which 
set out at once for Galveston where they were 
all put ashore. Most of them had simply 
walked out of their homes or places of busi- 
ness expecting to return immediately, and 
none of them had clothing or money. Gertrude 
herself was dressed in a lacy party frock. 

Aside from that one experience she has 


. found her life in Mexico to be peaceful and 


happy. She loves the country of her adoption 
and is now a naturalized citizen of Mexico. 

She attended a private school with other 
American children and spent one year in a 
Mexican public school. In their schools they 
teach not only Mexican, but French and Eng- 
lish as well, and she says Americans conse- 
quently have no difficulty getting along in the 
cities, for nearly everyone speaks some English. 

Like many little girls all over the world, 
she saw Pavlowa dance, and was so utterly 
charmed by her fairy-like grace that she 
decided she wanted to dance just like her. 

Her father had had hopes that she would 
want to become a chemist, but when she final- 
ly made up her mind to follow a dance career 
he offered no objections. And now she speaks 
with gratitude of her family’s help and al- 
Ways ready encouragement. 


There are very few dancing schools as we 
know them in Mexico. When she was ten, 
she and about eight other little girls had a 
dancing teacher come to her home, where they 
were taught Mexican folk and social dancing. 


Her family were great friends of William 
Niven the archeologist, who was at that time 
quite elderly. She accompanied him on some 
of his more casual explorations and as he 
would dig about he would explain things to 
her, which naturally aroused her curiosity. 
She learned a great deal in that way about 
the country and its early people; and once he 


dug up and presented her with a bowl in 
which was the skull of a baby which had been 
buried nearly four thousand years. 


She remembers that as a child she would. 


walk along dry riverbeds and kick up tiny 
modeled masks and small clay figures. At one 
time she had a big box of them, but she gave 
them all to friends and now regrets that she 
saved none for herself. All of these experi- 
ences naturally fired her imagination and as 
she grew older she kept this interest alive 
through reading and research. But she never 
abandoned her ambition to be a dancer. 


Then Lettie Carroll, American, a member 
of the D. M. of A., opened a school in Mexico 
City and Gertrude Knowlton became her 
social secretary. She has since been very glad 
that she learned the business end—its. many 
pitfalls and endless worries—first: It has 
made her work easier. She also studied with 
Miss Carroll and finally became her assistant 
teacher and her leading dancer. 

They gave a special perfomance in the 
great National Theatre before it was opened 
to the public; and she danced for three sea- 
sons with the Mexican opera company. Later 
she came to Los Angeles to study and entered 
Ernest Belcher’s school, where she studied for 
four years. 

She took ballet technique but somehow toe 
dancing never appealed to her. In fact, toe 
dancing always filled her with amusement, 
and the only way she ever used it was in 
burlesquing the dance. She had always been 
a natural mimic and whenever she saw a toe 
dancer she regaled her friends by imitating 
their mannerisms and overemphasis on toe 


work. She had so perfected this type of work 


9 


that she had unwittingly acquired a reputation 
and a following. It was because of this that 
when she finally decided to devote her entire life 
and energies to recreating the Mayan-Aztec 
dances that she felt she had to change her 
name. People had come to expect her to be 
funny, and no matter how serious she was, the 
moment she appeared on the stage they started 
to laugh. In this way she adopted the name 


Detru 

While working in Los Angeles she appeared 
as featured dancer for two seasons with the 
Los Angeles and San Francisco opera com- 
panies; and also with Albertina Rasch at the 
Hollywood Bowl. 

All of this time her idea was becoming 
more firmly a conviction that the most impor- 
tant offering she could make to the dance was 
to show the world the great antiquity and the 
great art of the first Americans, the Mayans — 
and the Aztecs. It has been an unfortunate 
fact that few of us know anything of t 
people, yet they are as old and probably m 
older than the Egyptians, their art is of a 
higher order than the Egyptian and their 
legends and religion as important. Yet we 
know a great deal of the Egyptian art and 
lore and nothing ‘of this. In Detru a burning 
ambition to make Americans realize the wealth 
and importance of this great art heritage be- 
came an ideal for which to strive. 

In 1933 she returned once more to Mexico 
City and gave a concert with numbers of a 
general character, but she immediately went 
to work, concentrating on her research, and 
meeting and discussing the matter with the 
heads of the government and the museum. 
She interested archeologists’ in her idea and 
won the full support of everyone who could be 
of assistance to her. 

She attended the University of Mexico and 
studied Aztec literature; conversation and 
ritual. She also did a_lot of research on the 
ancient music of these races, which is difficult 
to find and not complete.- She entered the 


Conservatory of Music and studied Aztec and 
Mayan music. She took the fragments she had 


found and adapted and enlarged upon their 
themes, to use as her accompaniment. 

Mayan and Aztec history is rich in legends 
and folk lore’ which adapt themselves very 
well to dance interpretation, and like all 
homage © their chief form of worship was 
through the dance. 

She would work out an idea and then show 


(Continued on page 38) 


Detru removes her Aztec mask long enough to tell what led her to recreate an ancient culture 
and bring it to American audiences 
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Dance Fivents Reviened 


Critiques and News from the East, Mid-W est and West 


by JOSEPH ARNOLD KAYE 


Arlova-Prideaux Ballet, with San Carlo 
Opera Company, Jones Beach, L. I., 
New York. 


This ballet, organized and directed by Ly- 
dia Arlova and Lucien Prideaux, of Chicago, 
appeared, as far as is known to the writer, 
for the first time in New York. They ap- 
peared in a year during which much has been 
said about opera ballet, for it was in the 
season just closed that the American Ballet 
was introduced to the Metropolitan Opera 
House and expectations were high that a new 
era for the dance in the lyric drama had 
come upon us. 

The Jones Beach performances are given on 
a stage built on a barge anchored in a bay, 
and about two hundred feet of ocean inter- 
venes between it and the first row of seats 


in the stadium built on the shore. The ef- y 


fect is very spectacular, but the visibility is 
low, and the performers are like distant fig- 
ures in a glamorous dream. 

This was not the place to see the ballet 
advantageously, but from what this writer 
could see, the Arlova-Prideaux organization 
is a well-trained troupe of dancers and the 
choreography is intelligently conceived to suit 
the opera. There is no attempt at highly 
original designs, but one feels the kinship 
between the opera performed and the ballet 
in which it is an interlude. This is an envia- 
ble result for any ballet to bring about. 

In speaking of “highly original designs” 
fairness should bring the qualifying ques- 
tion: how can one achieve highly original de- 


signs in opera ballet? What, in fact, can be 
expected of opera ballet? 


Opera, as it came out of its Italian resur- 
rection over three hundred years ago, devel- 


oped a ballet for the entertainment of the au- 


dience which could not be expected to sit 
through several hours of serious music with- 
out sweetening here and there. Later, pretty 
girls became an important ingredient in the 
opera ballet pastry, and composers had to 
guide themselves accordingly or run the risk 
of not having their works performed. 

Thus today the standard operas of the old 
school—which are the foundation of the op- 
eratic repertoire—have interludes devoted to 
the dance which no one intended to be an in- 
tegral part of the opera, and yet which the 
choreographer, if he or she is a sincere artist, 
must in some way fit felicitously into the dra- 
matic scheme. 

Two basic considerations must guide the 
director of opera ballet: first, the ballet must 
be closely united to the contents of the opera; 
econd, it must be authentic in the materials 


it uses. If The Bartered Bride is being given, 


the dances must be genuine Bohemian folk 
dances, the stylization being limited only to 
the absolute necessities of stage performance; 
if the opera is Aida, the dances must be as 
Egyptian and Ethiopian as diligent research 
can make them. Sometimes this faithfulness 
will be in sharp contrast with the anomalies 
of traditional . opera presentation, but the 
choreographer will have done his duty, and 
the effect, despite the contrast, will be as 
pleasing as anything which is genuine and 
sincere is pleasing. 

Within these limits the choreographer may 
attempt “original design.” The resourceful 
and imaginative director may find new pat- 
terns without stepping out of character. 

What the opera choreographer should not 
do is to attempt to be so original that the 


ballet stands out from the opera like a wart 


on the nose. The opera choreographer should 


The Dance Unit, modern group headed by ANNA SOKOLOW: among the most warmly received 
numbers on the Dance Congress program 
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at all times remember that, working in 
opera, he is limited; that in opera he is serv- 
ing someone else, not himself; that if he can- 
not lend himself to these limitations he 
should step out of opera prestissimo. 


Alice Dudley and Jack Cole, Radio City Mu- 
sic Hall presentation, N. Y., Smoke Sha- 
dows, week of June 18. 


Dudley and Cole, both graduates of the 
Ruth St. Denis and Ted Shawn troupes, have 
in the last three years devoted themselves ex- 
clusively to the revue field. Cole was an 
outstanding dancer when seen during Miss 
St. Denis’ final stage performances in New 
York, and Miss Dudley was both an out- 
standing dancer and a lovely personality 
when she danced with Ted Shawn. As a 
team in the theatre this couple have adopted 
an exotic, languorous style somewhat in char- 
acter with torch songs. 

The danger of such a style is that it in- 
evitably leads to monotony. Not much can be 
done continually with slinking and _slither- 
ing, even if well done and even if it is ob- 
vious that the dancers have the spark of 
artistry. 

Smoke Shadows was a repetition of this 
torch adagio, being relieved only by good 
staging. The dancers first appeared on a 


stage in the orchestra pit, dividing their 


dance between three panels, shaped in a tri- 
angle, a rectangle and a circle. It was an 
effective arrangement. 

A number of modern concert dancers have 
been given opportunities on the stage, par- 
ticularly on the stage of the Music Hall, 
without making any appreciable contribu- 
tions. As a general rule the torch idea, in 
some form or another, got them. They seem 
to think that they must use jazz, and that 
this is the most refined approach to jazz, and 
a happy compromise. 

A presentation at the Music Hall which 
was very popular with the audience was 
called The Water Lily. On a great in- 
clined shiny circular platform the efficient 
corps de ballet arranged themselves in forma- 
tions to give the impression of swaying lilies, 
while in the center was a huge prop blos- 
som from which eventually Marie Grimaldi 
stepped out to do a solo. 


Dancing Pirate, musical film, produced by 
Pioneer Pictures. 


Dancing Pirate is not only the most ad-_ 
vanced form of colored pictures but it makes 
use of the dance more extensively and with 
more variety than any previous picture. 

The story is a fable dealing with Spanish 
California and for the fiesta scenes an elab- 
orate ballet is employed for which the danc- 
ers were The Royal Cansinos, according to 
publicity released by the studio. The ballet 
was very well done, the action being sec- 
tionized in such a way as to give movement 
without the extravagance that we have come 
to expect of big dance scenes in motion pic- 
tures. It was an interesting intimation of 
what can be done on the screen with ballet. 
Stefh Duna, the leading woman, also led the 
dances, and was both colorful and expert. 
She is undoubtedly the best dancer among all 
the motion picture actresses—that is, those 
who do not specialize in dancing. 

Both in La Cucarracha, produced last year, 
and ‘in this ballet, Technicolor, aided by the 


costume and scenic designs of Robert Edmond 


Jones, has achieved the best dancing se- 
quences in pictures. | | 

Featured player of Dancing Pirate is 
Charles Collins, a newcomer in pictures but 
known to the stage. He has appeared in a 
namber of Broadway productions with his 
wife Dorothy Stone. Collins revealed him- 
self as a dancing personality of whom much 


(Continued on page 36) . 
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You 


See Him— 


Every So Often Demetrios Vilan Adds a 
New Facet to His Dance Personality 


by JULIAN 


Friends who knew him when he was 

an ambitious pupil of the dance at the 

Karl Heinrich studios in Pittsburgh some 
years ago hardly recognize the well-known 
actor who interprets the role of the premier 


D EMETRIOS VILAN has changed. 


danseur in the dramatic satire of the Russian | 


ballet On Your Toes, playing to capacity 
houses on Broadway this summer. : 

Today Demetrios Vilan is an actor who 
dances. Yesterday he was an actor-dancer 
and before that a dancing actor. His entire 
career has been an evolution from an accom- 
plished dancer to a talented actor. Vilan sur- 
prised everyone,—that is, everyone but him- 
self,—by entering the dramatic field to achieve 
what was apparently an overnight success. 

The real change, however, took place very 
slowly behind the scenes. Few persons knew 
of the years of intensive study, in preparation 
for a dramatic role of importance, that were 
spent at home and abroad. 

Due chiefly to the metamorphoses through 
which Vilan has passed, his career has been 
one surprise after another to the public inter- 
ested in his talents. His friends hardly know 
where he will turn up next, or what he will 
be doing. Speculation as to what he will do 
next year is probably futile. One may guess 
that motion pictures will claim him. One may 
even suspect him of secretly preparing a pub- 
lic exhibition of his own very interesting 
water colors and drawings, the majority of 
which are fascinating and colorful examples 
of movement and dance transferred to canvas 
and paper. Without warning, he will in all 
probability really surprise everyone by an ex- 
cellent interpretation of the life of Nijinsky, 
dramatized for the stage. 

A dreamer who accomplishes his dreams 
before he discusses them even with his 
friends, Vilan is intensely interested in the 
present; not at all in the past. Even the 
future does not greatly concern him. One in- 

_ stinctively realizes upon meeting him that his 
keen eyes are appraising everything and 
everyone by what they are today and making 
little or no allowance for past glories or future 
possibilities. He is intensely alive and con- 
scious of the moment, physically alert, possess- 
ing the power of excellent health and a fine 
mind. All are doubtless attributable in no 
small degree to the man’s high standard of 
ethics; to the rigorous training he has under- 
gone in the dance of life. : | 

While in the theatre, Demetrios Vilan shares 
the honors for popularity with Ray Bolger, 
the tap dancing star of the show. Both are 
well liked by their fellow workers (and adored 
by the ballerinas and chorus girls of the com- 
pany). Vilan’s attitude toward petty jealousy 
of a professional nature is rare indeed. Once, 
when told of another dancer who coveted his 
part in the dance drama, he remarked with 
one of his mischievous smiles: “And to think 
that I greet him cordially every day!” 


Away from the theatre, where he can relax 
among a few comrades and friends, his life is 
devoted to study, exercise and the artistic pur- 
suits he most enjoys. Late hours, after-theatre 
celebrations and public parties are agreeable 
neither to his naturally reticent nature nor to 
his standards of physical fitness. | 


| 
MITCHELL 


Consequently, his private life is about as 
interesting to the average person as a museum 
of fine art. In ‘fact, only a few artistically 
inclined individuals, enjoying pleasant dis- 
courses about art and the theatre, ever gain 
admittance to his home circle. Others find his 
simple existence, with its daily routine of ath- 
letics and endless preparatory study, a dull 
substitute for parties, crossword puzzles and 
night clubs. Yet, in spite of this, what a 
deluge of invitations Vilan, the artist, must 
tactfully refuse. He has the choice of two 
evils: either to sacrifice his artistic life and 
endeavors to satisfy a debutante’s curiosity, or 
openly court social disaster by a refusal. 

During Demetrios Vilan’s early childhood 
his family lived in Smyrna, a city of Greece. 
While on a vacation trip abroad the entire 
city, including the home and property of the 
Vilans, was burned by the Turks. The home- 
less family never returned. 

They found their way to America, settled 
‘in a typical American village and all went 
well until Pavlowa and her company ap- 
peared, followed by the Denishawn concert 
group. The youthful Demetrios, seeing these 
gorgeous spectacles, at once became a disciple 
of the artistic dance. Enamored of the spiri- 
tual grace of the great Pavlowa and awed by 
the freshness and colorful glamor of the 
strange art of the Denishawns, he would not 
rest until the entire household moved to Pitts- 
burgh where he could learn more about the 
thrilling life of the dance world. 

At the studio of Karl Heinrich he acquired 
an excellent technical knowledge of the dance 
while finishing his high school studies. Never 


thinking seriously of ever becoming a profes- | 


sional artist, at the close of his third season 
Heinrich drew him aside. 

“IT suppose you will go to New York for 
the summer to continue your dance studies?” 


The youthful Vilan hadn't considered him- 
self qualified to go on with dancing seriously, 


but after a lengthy discussion with Heinrich 


he was encouraged to spend his summer vaca- 
tion in New York at the Denishawn summer 
school. Ted Shawn offered him a contract at 
the end of the session to appear professionally 
with the Denishawn company. 

Vilan was delighted. His career had really 
begun. 

Thirty weeks of touring, with the strenuous 
work of one-night stands, temporarily dis- 
illusioned Vilan with the dance as a profes- 
sion. The romantic glamor of the dance from 
the audience was not the same from the stage. 
He decided to continue his academic education 
at the University of Miami. | 


During his .first year at the University he 
was invited to give an exhibition in Palm 
Beach of the Ted Shawn style of dancing. 
The dance chosen was Shawn’s famous 
Ditherambe, wherein a. statue comes to life. 
The event took place in a gorgeous formal 
garden overlooking the sea. The dancer took 
his place beside an elaborate shrub-surrounded 


fountain, costumed in what was little more | 


than a figleaf, with his body appropriately 
painted white to simulate an alabaster statue. 
No one knew then that the identical time of 
the performance was to be chosen by nature 
for the disastrous hurricane of 1926. 


Demetrios VILAN ts seen here with TAMARA 


Geva in a ballet sequence in On Your Toes, 
Broadway's biggest musical hit 


When the music began to play the overture | 
preceding the program, the wind was increas- 
ing in force. Palm Beach society was inno- 
cently and safely ensconced in a luxurious 
beach house, the entire side of which was 
raised like a curtain to reveal the lonely and 
almost nude figure of the living statue at the 
edge of the fountain. : 

The dance began. The wind increased. 
Vilan became more than a little worried about 
his costume as a guest swept away the veil. 
Great drops of rain began to spatter his body, 
causing the statuesque figure to take on the 
semblance of a spotted leopard. The remain- 
der of the dance was spent in a strenuous 
musical contortion to prevent the hurricane 
from snatching away all that remained of his 
brief costume. It a battle of Vilan 
against the elements. 

Soon after this experience Vilan left the 
university, returning to New York just before 


(Continued on page 40) 
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Ballroom Observer 


A Forum of the Social Dance Conducted by 
_ THOMAS E. PARSON 


to act in its reputed advisory capacity 
when a young ballroom teacher, serious 
enough about her chosen vocation to take ad- 
vantage of every possible bit of information 
concerning ballroom dancing, inquired if it 
was technically correct to advise a pupil to 
step off on the left foot when the weight of 
the body was already on that same left foot. 
Asked to clarify her question a bit, she 
produced a sheet of paper wherein were con- 
tained illustrated instructions for one of the 
newest motion picture dances and pointed out 
no less than two instances in the text matter 
directing the reader to commence a step with 
the left foot when the previous step had evi- 
dently been a transfer of weight on that same 
left foot. 
Much has been said heretofore in these 
columns about the absolute necessity of a 
more comprehensible and uniform system of 


Ts: department was recently called upon 


- describing dance routines and steps in writ- 


ing. It is to further this thought, rather than 
to criticize the system used in describing the 
dance in question, that the following analysis 
is offered: 

In the first paragraph of text, there is de- 
scribed what is taken for granted as the key 
step of the dance, thus: 

Huapango Step—Tap L heel in place (1), 
tap L toe in place (and) step on L ball 
of foot (2) hold (and) 1 meas. 

The reader is not so directed, but it is indi- 
cated further on in the text that this key step 
is to be used starting on either foot when so 
in fact the Promenade (second 
paragraph) starts with a “Huapango L (1 
meas.) Huapango R (1 meas.)” and continues 
with other movements. 

Now, taking for granted (and one simply 
must) that the Huapango key step can be 
started with either the left or right foot, read 
on: bad 

Turn—Huapango L (1 meas.). Starting 
with L foot (italics ours) and making 
complete turn to R, slide, close, step, close. 
Finish with heels together (1 meas.). 
Repeat beginning R foot and turn to L 
(2 meas.). 

If the directions of the key step are adhered 
to, the weight of the body will be shifted to 
the left foot at the end of the first measure in 
the above. And if the weight of the body is 
on the left foot, how can one start making a 
complete turn to the right on that same left 


foot? And in the very next (and last) para-— 


graph the following is asked of the dancer: 
Side Step—Huapango L (1 meas.). Cross 
L foot over R (1)... 


But why go on? There is always the pos- 
sible chance of a typographical error, and it 
is hoped that such is the case here. Mistakes 
have been made before which have not been 
the choreographer’s fault. On the other hand, 
—and there are many who will agree, includ- 
ing seasoned choreographers—too much is left 
to the imagination of the person reading the 
description. It is also agreed that dance steps 
of any type, ballroom or otherwise, are one 
thing to do and an entirely different thing to 
put down in writing. Which may or may not 
be a good and sufficient reason for standard- 
ized phraseology, especially for ballroom 
dances. 


Helon Powell Poole of Charlotte, N. C., who 
has gained the distinction of being America’s 


HeEton Powe. Poore, of Charlotte, N. C., is 


the latest teacher to broadcast lessons over the 


air. She is on WBT, Charlotte 


first lady radio dance instructor, as reported 
here last month, is about forty thousand watts 
more fortunate than most of our profession 
who finally attain the air. Station WBT, over 
which Miss Poole’s programs are heard week- 
ly, is one of those coveted 50,000 watters, no 
less, ranking in size and power with WEAF, 
WJZ and WOR in New York. It is also an 
important outlet on the Columbia network. 
Few dance teachers are given an oppor- 
tunity such as this, especially as a starter. It 
was on that now extinct 200-watter, WLIT in 
Philadelphia, that this observer first tackled 
back in 1929; then to the 500 watt WAAT in 
Jersey City, and finally to WOR. That first 
fifteen minutes on WLIT was an experience 
never to be forgotten. The entire time had to 
be filled in with nothing but talk since the 
ones responsible would not, and the broad- 


casting station could not, furnish even a piano 


for accompaniment. 
_ During the first broadcast we had the feel- 
ing that the microphone resented our being 


there; each and every word uttered was seem- 


ingly hurled right back with a resounding 
echo. It was explained after the broadcast 
that this was a mental attitude, and that it 
would soon wear off. But when the same thing 
occurred on the following program it just 
didn’t seem to be possible that our mental atti- 
tude was still at fault.- When the program 
was about half finished our mental attitude 
took a decided turn for the better. Our sub- 
conscious mind suddenly visualized a door 
being closed ever so gently, and then, all was 
peace and quiet. The little. black devil had 
actually come to look upon us as belonging 
there. It was explained later that a door en- 
tering the studio from the reception room had 
actually been closed ever so gently, and in so 
doing had shut off the sound of our voice 
coming from a loud speaker situated in that 
reception room! 


THE AMERICAN DANCER 


Moral: One of the first things to do just 
before going on the air is to see that all doors 
leading into the broadcasting studio are 
tightly shut, else you will have the same ex- 
perience. 


Much has been written about the newest 
trend in dance music, aptly referred to as 
“swing.” Of late there have sprung into 
being many and varied interpretations of this 
extremely popular style of fox trot rh 
and, for some reason or other the expression 
“swing” has been identified exclusively, until 
recently, with fox trot music. But now we 
have a waltz tune which has been written in 
this style and which has been given the title 
of Swing Waltz. Words and music are by 
Lindsay McPhail and Ed East, the latter of 
Sisters of the Skillet fame. Such leaders as 
Fred Waring, Guy Lombardo, Paul White- 
man, Andre Kostelanetz, Don Bestor and Jack 
Denny have aired it on a number of occa- 
sions. The opinion of many is that Swtng 
Waltz is a worthy successor to that old favor- 


‘ite, Missouri Waltz. 


Like many songs destined to remain a favor- 
ite, there is a story behind this new number 
which simply has to be told first in these 
columns. Lindsay McPhail, one of the co- 
writers, was called in last autumn to pinch hit 
for the regular accompanist of one of this 
observer's juvenile ballroom classes. The 
youthful members of this particular class had 
already learned, in their first year of social 
dancing, many of the habits practiced by their 
older brothers and sisters, one of them being 
to “request” certain numbers of the pianist. 
One afternoon a young chap of eleven blandly 
inquired of Mr. McPhail if he would favor 
the class with a swing waltz, and was told 
the expression fitted only music of the fox trot 
type. 
this question would never satisfy that body, 
who came back with another question, “Why ?” 

The outcome of this discussion as to why 
the expression “swing” was fitted only to one 
particular type of music raised a doubt in the 
minds of Messrs. McPhail and East. They 
too wondered why a waltz couldn't be 
“swung” as well as a fox trot. Whoever 
penned those lines starting with “out of the 
mouths of babes . . .” didn’t know the half 
of it. This observer has in his possession the 
original manuscript of Swing Waltz. Next 
autumn that boy of eleven will be made a 


present of it. He deserves it more than its 


present owner.’ 


Ballroom dance contests on an international 
scale were conducted in Paris May 20 to May 
24. The outcome, or whether America was 


represented, had not been ascertained as this 


was written. Evidently the Lindy Hop or 
Tryckin’ has not yet invaded Paris, since the 
only dances to be given consideration in the 
judging were the one-step, quick fox trot, 
slow fox trot, valse moderne, valse ancienne, 
tango, blues, paso doble and rumba. 


Interesting note from San Francisco—Rose 
Moore reports dance teachers in this city stand 
in fear of boycott if too many questions are 
asked concerning Federal invasion of dance 
teaching business. 


The following suggestions for combinations 
of waltz steps to fit Swing Waltz are here- 
with presented. -On your toes everybody—and 
LET’S SWING IT! 


The Swing Waltz 


Arranged by Helon Powell Poole, Dance 
Instructor, Station WBT, Charlotte, N. C. 
First Step 
Make three-quarter waltz turn to L, 
LE 
Step fwd. L (1) swing R fwd., rise on 
| (Continued on page 39) 
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The soloists of the new CHatir-Swosopa Ballet are: at left, SimzON KARAVAEFF; center, KATIA Komorova; and at right, Francis CHALIF 


N JULY 27—unless the capricious 

weather has dictated otherwise—New 

Yorkers will have their first glimpse 
of a new ballet group, formed by Louis H. 
Chalif and Vecheslay Swoboda, for the special 
purpose of giving outdoor performances in 
several of the increasing number of outdoor 
theatres dotting Gothaméand its environs. 


The Central Park Mall late in June was to 
have been the scene and date of the Chalif- 
Swoboda troupe’s unveiling, where a ballet 
program had been arranged in conjunction 
with Judge Prince’s symphony orchestra. Rain 
en and the date could not be played 
off. 

Therefore the opening performance of the 
company was transferred to July 27 in the 
new stadium which has been built on Ran- 
dall’s Island in the East River, and where 
American athletes have been competing for 
places on the Olympic team. 

Following that, the troupe will appear, on 
as yet unspecified dates, at Jones Beach, the 
State park which this summer is blossoming 
as a rival to the staid Lewisohn Stadium as 
a sponsor of operatic and dance attractions. 
Then back to the Central Park Mall, to fulfill 
the original engagement. 

The repertoire, in which the company will 
be led by the soloists pictured on this page, 
includes, as its greatest novelty, The Red 
Poppy, by Gliere, a Soviet Russian ballet 
which is a constant attraction in Russia. The 
rest of the program will include: Blue Danube 
Waltz, sequences from The Bartered Bride, a 
Chopin Prelude, Mazurka and Waltz, and 
Liszt’s Liebestraum. 


New York Sees a New Company, Formed for Summer Perform- 
ances before Extra-Size Audiences in Central Park, the New 
Randall's Island Stadium and Jones Beach 


Talking over the details—Louis H. CHAutr, left, and Vecues.av Swosopa, directors of the 
et 
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The perfection of training and the versatility of technique of the Radio City Music Rall Rock- 
ettes still continues to amaze its audiences. Here is a recent action shot of the troupe, taken 
during a performance 


by LEONARD WARE 


coming dance season should be the 

arrival of KYRA NIJINSKY, daugh- 
ter of the famous VASLAV NIJINSKY. She 
will appear throughout the country in a series 
of concert programs. Beginning in the middle- 
west in October she will work her way East, 
arriving in New York sometime during De- 
cember. Her partner will be GRANT 


| O NE of the most interesting events of the 


MOURADOFF. 


The greatest part of Miss Nijinsky’s danc- 
ing career to date has taken place in England, 
where she has appeared in several revues and 
in her father’s famous role of the Rose in 
Le Spectre de la Rose. 

One of the programs which she is preparing 
will be given over entirely to dances frgm the 


repertoire of her father. _ : 


On the evenings of July 3, 4 and 5, 
MICHEL FOKINE presented his ballets at 
the Jones Beach Stadium. PATRICIA BOW- 
MAN, famous ballerina and pupil of Fokine, 
was the featured dancer. 

Among the ballets presented were Prince 
Igor, the incomparable Les Sylphides, Valse 
Noble, The Sorcerer's Apprentice, Elves, 


Bacchanale and Russian Toys. Two novelties 


were presented—Tennis, danced to music by 


DELIBES, which Mr. Fokine composed espe- 


.' cially for Miss Bowman; and a ballet called 


Artist's Dream, composed by Fokine’s son, 
VITALE. Miss Bowman also appeared in the 
divertissements, Le Cygne, Blue Danube and 
The Persian Angel. 

The supporting company included DORO- 
THY HALL, STELLA CLAUSEN, THEL- 
MA HIMMEL, GRACE WALSH, WINONA 
BIMBONI, LORRAINE CHANTZ, IGOR 
MILLER, W. VALENTIOFF, OLAF KU- 
BERMAN, GEORGE VOLODIN sand 
DAVID WORTH. 

MAX HOFFMAN conducted. 


At the close of their first séason at the 
Metropolitan Opera twelve ef the dancers of 


the American Ballet formed themselves into a | 


collective group known as the Ballet Caravan, 
in order to work on their own choreographic 
compositions and to dance throughout the 
summer months. The Ballet Caravan, as an 
entirely separate entity, will present two dif- 
ferent full-evening programs composed and 
executed for the occasion by its dancers. 


Included in the repertoire are two classic 
ballets: Rondo, with choreography by ERICK 
HAWKINS, music by C. M. VON WEBER; 
and Encounter, by LEW CHRISTENSEN, 
music by MOZART. There are two ballet 
pantomimes, one by EUGENE LORING in 
the spirit of the Commoedia del Arte with 
music by SCARLATTI; the other, a group 
composition with specially composed music by 
ELLIOT CARTER. A series of divertisse- 
ments displaying the virtuosity of the troupe 
in national dances and in the classic style will 
close both programs. 


The Ballet Caravan is in the form of an 
experiment to enable its dancers to work out 
their own individual ideas in a frame more 
intimate than that needed by a large ballet 
company demanding orchestra and spectacular 
production. Their presentations are compara- 


ble to chamber music, being complete in pro-— 


portion, but small in scale. 


The Ballet Caravan is not a part of the 
American Ballet, but a collective arrangement 


of its members enjoying the good wishes of 


the directors of the American Ballet itself. 


The dancers of the Ballet Caravan are: 
RUBY ASQUITH, RUTHANNA BORIS, 
GISELLE CACCIALANZE, RABANA HAS- 


BURGH, ALBIA KAVAN, ANNABEL 


LYON, HANNA MOORE, HAROLD 
CHRISTENSEN, LEW CHRISTENSEN, 
ERICK HAWKINS, CHARLES LASBKEY, 


THE AMERICAN DANCER 


EUGENE LORING. DOUGLAS GOUDY is 
the company manager. 


It is reported from London where the DE 
BASIL Ballet Russe is in the middle of its 
season that there are to be several new ballets | 
and revivals added to their repertoire. 

The new ballets are MASSINE’S new sym- 
phonic creation, Symphonie Fantastique, music 
by BERLIOZ, and DAVID LICHINE’S 
Esquise de Musique, music by GLAZOU- 
NOFF. The revivals are Cimarosiarra, orig- 
inally composed by MASSINE in 1920; Les 
Biches, BRONISLAVA NIJINSKA’S ballet 
with music by POULENC; Les Facheux 
originally composed by NIJINSKA but to be 
given in MASSINE’S 1928 version with music 
by AURIC; MASSINE’S Pulcinella, pro- 
duced originally in 1920, and NIJINSKY’S 
L’Apres Midi-d’un Faune and Baiser de la 
Fee. 


Following cancellation of the American 
Ballet’s booking at the Lewisohn Stadium this 
summer, the HUMPHREY - WEIDMAN 
troups from the New York Federal Theatre 
Project was substituted. This arrangement 
was also hastily cancelled when Project au- 
thorities were reminded of a ruling that no 
project attraction may appear where the price 
scale tops 55c. HUMPHREY and WEIDMAN 
therefore appeared with their own concert 
group July 2 and 3, with the CATHERINE 
LITTLEFIELD company still scheduled for 


the end of the month. 


No further dance attractions have been an- 
nounced yet, though one more may be added 
for the latter part of the season. 


Before going to Hollywood in August where 
she will fulfill her motion picture contract, 


HARRIET HOCTOR is making personal ap- 


pearances throughout the country. Her en- 
gagements began June 28 in Detroit and will 
follow with bookings in Washington and 
Cleveland and St. Louis, where she will ap- 
pear as ballerina with the St. Louis Municipal 
Opera Company in 4 Connecticut Yankee and 
Bitter Sweet. 


ALBERTINA RASCH has staged a beauti- 
ful new ballet at the St. Regis roof, N. Y., 
with six girls and two boys. Slightly remi- . 
niscent of La Sylphide, this is the first classical ° 
ballet to be presented in a place of this sort. 


Special emphasis has been placed on the 
ballet requirements at the Cincinnati Zoo 
Opera. BLAKE SCOTT has been engaged as 
ballet master and HELEN DOYLE as pre- 
miere dancer. | 

RUTH PAGE will be guest artist. 

Special ballets will be given in conjunction 
with a opera, including RAVEL’S Bolero 
and Nocturne and Dance. 


The honorary degree of Master of Physical 
Education has been bestowed upon TED 
SHAWN by Springfield College, Springfield, 
Mass., in recognition of his achievements as 
leader and teacher in physical education, 
pioneer in dancing for men, first American to 
devote his life to the revival of the ancient 
medium of the dance and its place as a vital 
interpretation of life. 

Mr. Shawn is the first American dancer to 
be awarded an honorary degree by any 
college. 


The St. Louis Municipal Opera Company 
engaged the STUART MORGAN dancers 
for the weeks of July 6 and 13 for Bohemian 
Girl and Oh, Boy, and STUART and LEA 
for the weeks of July 13 to August 1 for 
Merry Widow and New Moon. | 


VINTON FREEDLEY will present But 
Millions, a new Broadway musical show with 


+ 
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ETHEL MERMAN and BOB HOPE, in the 
early fall. 


It is reported that RUTH ST. DENIS, at 
present at the Kurhaus Theatre in Scheven- 
ingen, Holland, may not return to this country 
until December. 


The Summer season finds only two musical 
shows on Broadway: On Your Toes, with 
TAMARA GEVA and RAY BOLGER, and 
New Faces with IMOGENE COCA. . 


-ESCUDERO has returned from a vacation 
on his farm in Granada and i is now appearing 
with LA ARGENTINA in Paris in the 
ballet, El Amor Brujo. 


Swing Time is the title of the new FRED 
AST AIRE-GINGER ROGERS picture hither- 
to known as / Won't Dance and Never 
Gonna Dance. 


The new ELEANOR POWELL picture, 
Born to Dance, with BUDDY EBSEN, will 
be followed by Broadway Melody of 1937, 
probably with RAY BOLGER. 


LAWRENCE SCHWAB, Broadway pro- 
ducer; is negotiating for two:new Municipal 
Opera Companies for next season,—one in 
Kansas City and the other in San Antonio, 
Texas. 


ARGENTINITA passed through New York 
aboard the S.S. Havana bound for a concert 
tour of Spain with 3000 pounds of luggage 
and seven people in her troupe. She has had a 
successful season in Mexico and South Amer- 
ica, ending with fourteen concerts at the Colon 
Theatre in Buenos Aires. 


HARRIS, CLAIRE and SHANNON have 
- returned from Rio de Janeiro and Buenos 
Aires after a stay of six months. They 
opened at the Earl Theatre in Washington, 
D. C., on July 3. 


Fifteen weeks of vaudeville will be defi- 


LittiaN Moore, member of the American 
Ballet, will give several solo events in New 
England's summer theatres 


Broadway's Paradise Restaurant continues to please those who like a spicy show and fast 
dancing with their refreshment. Here is an — wtew of the chorus in the new show current 
there 


nitely guaranteed for all acts booked by RKO 
for the coming season. Units will be in 
favor. 


UNA VAL, prominent in the cast of the 
Pulitzer Prize play, Idiot’s Delight, starring 
ALFRED LUNT and LYNN FONTANNE, 
has been engaged to dance for two weeks with 
the St. Louis Municipal Opera. She will re- 
sume her role with the LUNTS in September. 


GYPSY ROSE LEE, well-known burlesque 
dancer who was voted one of the ten most 
beautiful women in the theatre by Esquire, 
has béen signed to appear in the new Ziegfeld 
Follies. 


The SARA MILDRED STRAUSS group, 
consisting of eight girls, are now appearing at 
the Villa Venice in Chicago with no small 
measure of success. The engagement will be 
of twelve weeks’ duration. 7 


A prevue of the only motion picture in 
existence today of ANNA PAVLOWA was 
held in the prevue room of the Radio City 
Music Halt recently. This photographic rec- 
ord of the greatest ballerina of our time in- 
cludes her famous Swan, Rondino, Dragon 
Fly, California Poppy and the last act of 
Giselle with her company. 

This film will be shown in motion picture 
houses throughout the United States. 


One of the more popular RKO units, Folies 
Comique de Paris, has closed after a success- 
ful road tour and will re-open in September. 


SALLY RAND folded her fans for a short 
vacation with her family in Glendora, Cali- 
et prior to opening at the Texas Cen- 
tennia 


ARTHUR MAHONEY is doing the chore- 
ography for a new WPA jazz ballet with 
music by MORTON GOULD. Mr. Mahoney 
will also appear during the summer as leading 
dancer with the YAKOVLEFF opera ballets 
at the Lewisohn Stadium. 


GENE GALLE has just returned from a 
four months’ tour of old Mexico by dancing 
at the lovely Bohemien Ciub in Neuvo Laredo. 
Dancing for one month in Mexico City in 
SOTO’S musical revue, Black Soul, Mr. Galle 
went on the road with BUCK CATHEY’S 
all-American Rewue of Revues, appearing in 
Pueblo, Quetaro, where he danced in the 
famous old Maximo Theatre built by Maxi- 
milian, Celaya, Tampico and Tuxpam. 

After an extensive tour throughout these 

uaint old Mexican cities he returned to 
aton, New Mexico, where he filled an en- 
gagement dancing with his sister MADELYN. 


The summer session of Mills College, Cali- 


fornia, will be under the direction of HANYA 
HOLM. At the close of this engagement she 
will journey by plane to Bennington, Ver- 
mont; where she will be on the faculty of the 
Bennineton School of the Dance, which 
opened its third season at Bennington College 
on July 6. The professional work shop group 
will be conducted by DORIS HUMPHREY 
and CHARLES WEIDMAN. Also on the 
faculty are MARTHA GRAHAM and MAR- 
THA HILL. 


PAUL HAAKON and his 
will return to New York in August. 


COLE and DUDLEY, having completed 
their Broadway appearance in May Wine, 
played a one-week engagement at Radio City 
Music Hall. 


El Sol de Alvarado was presented at the 
Padua Hills Theatre in Claremont, California, 
on Wednesday, May 20. The Mexican ex- 
travaganza, combined with old Colonial, 
Spanish and Cuban dances, makes a thrilling 
and colorful song and dance fiesta and has 
been with enthusiastic acclaim. 


Out of 20,000 fan letters received by FRED 
ASTAIRE and GINGER ROGERS each 
month, more than half of them request a pair 


(Continued on page 34) 
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Is It Geometric Patterns or Grotesque Gestures? 
Gives the Dancers a List of Questions by W hich to Test Themselves 


: The Modern Dance 


The Author 


by HELEN P. JACKSON 


the modern dance, its directions and 
tendencies, this rich confusion and divine 
purpose reminds one of the crater of a vol- 
cano. Under the folds of grayish black lava a 


S sneer the heterogeneous field of 


little spout appears, farther on a cone is rising, 


a puff of steam, another break in the crust— 


everywhere innumerable cones and craters— 


all vents for thé vast pressure accumulating 
beneath, rising with a mighty surge of artistic 
upheaval. 

So it is with the modern dance. All of the 
apparently unrelated movements and schools 
of expression, rhythm, revival of folk and 
temple dancing and the use of the dance as an 
instrument of sociological reform are the vents 
of a common purpose, the dawning of a new 
creative activity. 

The so-called “modern dance” is a highway 
of adventure for the most fundamental im- 
pulse of the human body—movement. Whether 
this expression shall take the form of beauti- 
ful geometric patterns, one flowing out of the 


* other with mathematical inevitability, or be a 


succession of grotesque gestures, convulsive at- 
titudes (sort of slow moving pictures of a 
world championship fight), must depend on 
the mental and ethical equipment of the 
dancer. 

Science tells us there are no straight lines; 
straight lines eventually return to their 
sources. Arm swingings and leg strides based 


on designs of attack and opposition remind | 


one of the child’s first attempt at addition 
when the figures refuse to stay in straight 
columns and the answer consequently is not 
true. 

.The vents in the crater are interesting and 
entertaining, sometimes quite thrilling, but for 


- the most part pathetically humorous. The 


gyrations and facial contortions more nearly 
resemble the childish game of “statues.” Im- 
maturity mistakes brute force for real power 
and so with some exponents of the modern 
dance the gestures of defiance are offered for 
gestures of liberty. 

The infant is father to the man—to criticize 


| the basis, the substratum, from. which the 


modern dance is evolving is to admit an intel- 


_ lectual indolence not worthy of anyone ever so 


slightly interested in the dance. The modern 
dance demands an extended view, an educa- 
tional background and particularly an emo- 
tional stability greater than might be indicat- 


. ed in some instances. This is the responsibility 


of the teacher of modern dancing; there will 
be no possibility of ignoring it. 


There is no place in the adult conception of . 


modern dancing for imitations or superficial 
ideas.. Very few have sensed the true mean- 
ing of the dance. Throughout the ages man 
has made alive his levels of thinking by his 
gesture. By the movements of his body in the 


dance, he has expressed his conceptions of | 


deity, his social reactions, his individualized 
sense of civilization. An untutored mind may 
produce a gymnastic control of muscle, but 
only a mind oriented to its surroundings can 
make visible in artistic form the secrets of the 
universe as written in geometric design. 
Before speech was movement. The evalua- 
tions of degrees of meaning in speech matched 


with evaluations in true mathematical move- 


ment produce a technique that endows the 
student of the dance with an inner source of 


‘inspiration not possible without cultural bal- 


ance. 


Intuitive feeling, transmitted through a 
brain and will organism, tempered by scien- 
tific exactions, will produce in dance form a 
new awareness of space as a medium of artis- 
tic creation, more stimulating and satisfactory 
than would be possible through an instrument 
merely controlled by emotion. Modern danc- 
ing may be the provision for “these things for 
which literature is too small and only life 
large enough.” 

‘the power of modern machinery lies in its 


complete cooperation, one part with another. 


The demand on the modern dance is the im- 
portance of coordination. Consciousness of the 
relation of speech to motion, the necessity for 
joint articulation through both mediums, and 
not limited to one, is in keeping with our 
present evolution; anything less belongs with 
beginnings. 

Sentimentality and humor must give place 
to an intelligent ability to penetrate deeply. 
Astigmatism 1s always unfortunate. The artist 
will pay dearly for personal egotism, for 
power is only gained through equilibrim. It 
is not necessary for one to be “heavy” in his 
thinking. Unhappy discordant forms are an 
admission of limitation. It is quite erroneous 
to believe that abstract discoveries are asso- 
ciated with oppression and mishap. _ 

Modern dancers, ask yourselves’ these 
questions: 

In preparing your design in movement are 
you producing a mere skeleton of chaotic 
ideas? 

Are you mistaking “free movement’ for a 
gerrymander of emotion, primal, significant 
only of your own frustration? — 

Does the gesture give the impression that 
something has been done to you as a person, 
or does it truthfully represent an urge of all 
people? Is it cosmic? 

Are you creating an image of your own de- 
sire, or is it a sincere attempt through design 
in movement to bring into life laws that will 
collaborate, rather than dominate ? 


Are your abstractions undecipherable hiero- 
glyphics whose translation could only result 
in a confusion of tongues? | 

Is your equipment sufficient to reproduce 
your ideas in correct mathematical speech? 

To you as a spectator, what degree in 
meaning would your design have? 

Is the design valuable as an envoy of gen- 
eral progression, or is it a series of move- 
ments that suggest interjections and ejacu- 
lations that are simply primitive speech? 
Mere sign language has little place in veri- 
fied conceptions. 

Can you measure your genius for creation 
with words that breathe in the same line as 
the gesture indicates? 

How far do your creations suggest your 
own environs? 


Can you project a design in movement that 
will arouse an inner response to the rela- 
tionship between design in movement and de- 
sign in words and by so doing approximate 
a satisfactory environment for yourself? If 
you can pass this last test you may be sure of 
your power for leadership as a creative ge- 
nius through the modern dance. 

The modern dance is a challenge for 
greater scholarship. Its real circle of appre- 
ciation is limited to a comprehension of an 
inner synchronism of emotion with ration- 


ality. 
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Psuedo intelligence will not produce de- 
signs in movement of lasting influence. 
Much tolerance must be begged for the 
turbulent symbols, like the child’s drummings 
on the piano, that are mistakenly offered for 
“modern dancing.’ These discordant indi- 
cators are the forerunners of a deep spiritual 
renaissance, through which a consciousness of 
related speech and movement will develop an 
underlying unity, a power that will not need 
to express itself in spouts and puffs of steam, 
nor in contortions of body and _ face, but 
rather in a perfect coordination that shall re- 
veal the Word made visible in form. 


VALSE NOBLE 
Arranged by LASAR GALPERN | 


Music: Carnaval, Schumann, Op. 9, Valse 
Noble No. 4. Repeat first and second parts as 
indicated in the music. Play first part forte 
and rubato, second part piano and very legato, 
except the last bars, which are much stronger. 

Costume: any Colonial period costume in 
light pastel colors is suitable. The general 
mood is gay, light and coquettish. 

I 


Start from L, going across diag. to R in 
front, taking a few running steps to leap, at 
first chord of 2nd M, in grand jete effacer; 
land on both feet close together, slightly bent, 
facing R, with both hands before the face in 
a rapidly repeated refusal gesture. This fin- 
ishes the 3rd and 4th M. 

5th and 6th M are a valse which continues 
into the 7th M in a few running steps all 
toward L corner upstage, both hands stretched 
out bkwd., and ends in 8th M with a half- 
bent 4th position en croise: R leg is straight 
and points toward L front; both arms bkwd. 

Music repeat begins here. 

Repeat first 4 M as above. In 5th M, leap 
bkwd. on R leg, L leg going straight bkwd. 
and both arms straight bkwd. Repeat same in 
6th M on L leg, with R leg bkwd. In 7th 
and 8th M, take a few running steps toward 
L corner upstage, both hands stretched out — 
bkwd., ending in 8th M with half-bent 4th 
position en croise. 3 
A 

Begin with six complete valse turns with 
both arms stretched out L and R. In ist M 
with R leg; in 2nd with L; in 3rd with R; 
in 4th with L; in Sth with R; in 6th with L. 
In 7th M, step on R, L, and raise L in front 
slightly bent outward, with L arm slightly 
curved overhead and R hand at ease to side 
(attitude en front croise). 

In 9th M, take R leg through passe le 
jambe to a normal straight arabesque, not 
very high, looking straight R. In 10th M, 
change again to previous attitude en front 
croise. In 11th M, change to previous ara- 
besque. In 12th M, change to previous atti- 
tude. In 13th M, change to previous ara- 
besque. In 14th M, cross over L leg and 
make a complete turn around to R side, both 
arms raised at 45-degree-angle, fingers out 
(soutenu en entournant) and go down in a 
bent 4th position croise, with L leg straight 
fwd. and both arms bkwd. 

B 

Part B is similar to Part A except that 
everything is reversed to L: valse to L, atti- 
tude to L with R leg raised, arabesque to L 
with R leg straight bkwd., soutenu§ en 
entournant to L, ‘and the same stop in 4th 
position with R leg crossed in front to the L. 

Music repeat begins here. 

6 valse steps straight to R, starting with R 
leg, in Ist M, no turning, stretching in front 
L arm, then R arm, in each M. In 7th M, 
turn-on both feet to R and stop in 8th M 
with both arms stretched back, head back, 
facing L. 


Continue with same valse steps straight to — 


(Continued on page 32) 
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Bulletin 
Dancing Masters of America, 
Inc., and Affiliated Clubs 
by WALTER U. SOBY 


Greetin gs! 


To all members of the Dancing Masters of 
America and Afhliated Clubs, also to pros- 
pective members and students, assuring them 
of the courtesy and consideration of the entire 
board of directors. — 

A faculty unexcelled both for 
School and Convention has been secured. 


Outside amusements will be programmed 
for your entertainment. 


Come to New York and help make this the 
most outstanding of all Conventions. 
Your friend and President, 
Montie BeAcu. 


A ffliated Club News 


Associated Dancing Teachers of Southern 
California, Club No, 1, has outlined a four- 
day program for their fourteenth annual con- 
vention that it feels will in many ways be the 
best convention they have ever had. 

The list of teachers who have been asked to 


instruct during the four days of the conven-— 


tion, August 23 to 26, include such well- 
known names as: | 

Ernest Belcher, whose work fills the motion 
picture musicals; Dave King, tap; Agneta 
Slany, modern German technique; Trinidad 
Goni, dances of old Spain; and Virginia 
Gollatz. 

Among the members of the club who will 
teach are: Ernest Ryan, President, who will 
teach ballroom; Jules Swart, ballroom; Grace 
Strifler, tap; Blanch Courtney, ballet; Lois 
Naudain, ballet; Dorothy Townsend, modern; 
H, A, Hemphill, Spanish, and Gabrial Can- 
sino, Spanish. 

One evening will be spent in attending the 
Shakespearian Festival at the Pasadena Com- 
munity Plavhouse; and the club will also see 
a preview showing Fred Astaires’ latest mo- 
tion picture. 


From September 15 to 18 the Dancing 


Teachers’ Club of Boston, Club No. 7, will | 


hold its annual convention at the Hotel Tou- 
raine, Boston. The faculty, its full roster 
recently completed, shapes up as follows: 
Ballroom work will be presented by A. J. 
Weber of Brooklyn, Thomas E. Parson of 
New York City, Thomas Riley of New York 
City and Myron G. Ryder of Boston. — 


(Continued on page 40) 


Above, Mme. Presipent Montie Beacu. Below: Wittiam Powers, New York 

City, musical comedy and precision; JOHNNY MATTIsON, New York City, tap; 

Jack MANNiNnG, New York City, tap; Joun Lonercan, New York City, 
musical comedy ensembles; members of the 1936 faculty 


3 
j 
7 
: 
in 
j 
| 
- 

a4 
~ 
be 
$ 


18 


THE AMERICAN DANCER 


Faculty Members the Dancing Masters 


Top row: Epwarp SincLair, New York 
City, tap; Etta DAGANovA, New York 
City, ballet; Miriam MArmein, New 
York City, recital dances; A. J. WEBER, 
Brooklyn, N. Y., ballroom 


Bottom row: F. W. Kent, Madison, Wis., 
Principal; Wavtter U. Sosy, Hartford, Conn., 


Secretary-Treasurer; Viva Goowin, Galveston, Middle row: Karu W. Perers, New 
Texas, Dean of Women York City, acrobatics ; Curystine MAc- 
ANANNY, Roston, Mass., ballroom; 


Oscar Duryea, New York City, ball- 
room; RopericK GRANT, Yonkers, N. 
Y., ballroom 
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of America 1936 Normal School — Convention 


At left, IVAN Tarasorr, New York City, 
and at right, Marcrr Tarasorr, ballet 


Middle row: Ray J. Lesiie, Los Ange- 
les, Calif., tap; SARA Micprep STRAUSS, 
New York City, Modern; Evwa R. 
PassapaE, New York City, ballroom; 
Tuomas Rivey, New York City, ball 

room | 


Bottom row: GRETCHEN BERNDT 
SCHMAAL, children’s dances and mod- 
ern; SontA Serova, New York City, 
children’s dances; Vircinia Bott SHEER, 
Springfield, O., tap; JuvtrH SpPROULE, 
Beaumont, Texas, children’s dances 
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H A LI Su Mm 


SPECIAL FRIENDSHIP 


FOUR (4) DANCES 


All our dances are composed to the finest of classical music. 


The music is useable for classroom technique and exercises. 
In many instances the music itself is more expensive than. ‘this sale price of the 


plus the music. | 
Music with complete descriptions of dance 


NEW Collection of Music for Junior Technique, 4th collection—55 beautiful 


pieces of classical music, sale price $1.00‘plus 10c postage. 
And to lend variety and to enrich your music collections, you should obtain 


our Russian Music Book of folk songs, 55 pieces for Junior Technique, 


sale price 50c plus 10c postage. 

To be up-to-date with your rhythmic and interpretive dancing, we offer 2 
new booklets, No. |.and No. 2 with 27 combinations in each. The sale price 
_is 50c for both boo , the postage is 6c extra. 


Additional Special for the Sale—Chalif Text Book No. II of the Chalif Text 
Books—Rhythmics and Interpretive Dancing, 35 photographs with 100 clearly 
described steps, 220 pages, sale price $1.00 plus 18c postage. 


- Music for Text Book II—55 carefully selected classical selections, —_ price 
$1.00 plus 10c postage. 

Chalif Text Book No. 40 clearly described ballet 
combinations, 5 pictures of arabesques, 250 pages, sale price is $1.00 plus 
18c postage. 

‘Music for Book IV, Senior Part, 55 carefuly selected pieces, sale — $1.00 
plus 10c postage. 


Chalif Text Books No. I, No. II and No. V—@ $2.00 each and postage 12c _ 


for each. The entire set of Five Text Books—sale price $7.50 plus 58c postage. 
Book on Pre-Revolution Russian Festivals, Pageants, Costumes (good for stage 
presentations) 150 illustrations, 180 pages, sale $1.00 plus 12c postage. 


Please note this sale is limited to the books and dances announced on the 
other page only. All our other dances are on sale for $1.00 each. The Short 
Ballets $1.50 each, and One Act Ballets at $7.50 each. Buy now and save. 


Money orders or checks should accompany each order. 


= Teachers who know HOW and 


A Faculty that has earned respectiom « 
artists and men of af 


T 


= LOUIS H. CHALIF | 
Character, National, Folk Dancin and 


VECHESLAV SWOBODA 


Russion Ballet and Toe Dancing 


BILLY NEWSOME 
Tap and Musical Comedy 


FRANCES CHALIF 
Childrens’ Dances and Baby We 


PACO CANSINO 
Spanish Dancing 


FRANCES CHALIF | 
Ballroom and Exhibition Dances 


GEORGE MANILOFF 
‘Limbering, Body Conditioning, Ajfobati 
Adagio 
MARIA YURIEVA 
Oriental and Russian Ballet 
POLLY KORCHIEN 
Modern Dancing 
Each week. Monday through Fridayja. co: 


35 hours of dance matfial 
Tuition is $40 for 1 week. $75 for 2Breeks. 
weeks 


“I am happy to tell you that I have tq@jght o 
dances since I received them. and ho@ actu: 
some in public recitals. All have beemgeceiv 
enthusiasm and wonderful results. _mor 
dances the more I am convinced of @ir gr 


quality and artistic merit.” 


K. THEO. STARKEY, Shey. 


School and Mal 


4 Steinway 113 West 57th Stre 
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August 
DANCES AND BOOK 


Spend The More You Save 
ONE ($1) DOLLAR 


Present | 
pectrom educators, 


f 


nd 


T to teach 
and Rhythmics 


ing 


ces 


yj, Afobatics and 


unit 


ecks, $105 for 3 = 


» taight over 25 of your 
actually presented 
meceived with great 

more I use your 
of Gir great teachable 


New Zealand. 


(itabogs Sent on Request 


New York City + Circle 7-1927 


Beauty of the Alps (Tyrolean) 


Marysia (Polish) 
Kujawiak (Polish) 


Pied Piper (German) 
In a China Shop (Chinese) 
Furlana (Italian-Ballroom) 


Four Leaf Clover 


Peggy's Bouquet 
Enfante Cherrie 
Puck 

Vita. 

Field Flowers 


Cupid and Graces 


Liberty 


NATIONAL SOLOS| 


‘Amaremu (Oriental 
Odalisque (Oriental) 


Inca Princess (Amer-Indian) 


NATIONAL DUETS 


Furiante (Czecho-Slovakian) 


Canaries (Old English) 
Galliarde (Old English) 


CHARACTER SOLOS 


Morning Star 
Golden Grain 
Apple Blossoms 
Cap and Bells 
Golden Basket 
Fleur de Lis 


CHARACTER DUETS 
Grapes and Flowers 
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Katinka 
Fairy of the Alps (Tyrolean) 
Parasha (Russian) 


Passapied (Old English) 
Cubanala (Cuban) 
Ivanushka (Russian) 


Cherubs 

Diddle Dee’ 
Flower of an Hour 
Changeling 

Milk Maid 

Ariel 


In Early Spring 


Maids in Mirth , Nymphs and Satyrs 
: INTERPRETIVE and RHYTHMIC DANCE-DUETS 
Pastorella Friendship Music Hath Charms 
Over the Hills Blossoming Boughs Pyrrhic Dance 
Golden Age 
INTERPRETIVE and DANCES—SOLOS 
Smilax Hebe Maid of Athens 
South Wind Delight In the Clouds 
Song of Youth Dance of Miriam Illusian 
andora y Nymp 
Golden Box Hark, Hark the Lark 
Ivy Vine Aurora ute Notes | 
Dryad’s Herald of Peace - The Message 
Evening Song Conflict—Victory—Peace 
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At left, BrRowNnee Brown, dancer and teacher of Racine, W1s.; next, 
Etta May Howper, school directrice of Tampa, Fla.; 


right center, 
Bruce R. Bruce, Chicago 
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ELIZABETH BARRETT, pupil of Ninita Jouns, Syracuse, N. Y.; and at 
right, INA Scort, of Decatur, Ill., recently studying acrobatics with 


Student and Studio 


| ARLY in June Boston papers were 
| F smeared with photos and stories of 
nine-year-old CLARA MAY KENNEY 
of Wellesley Hills, Massachusetts, who con- 
ducts her own dance school with pupils from 
four to fourteen years of age. Her parents 
were quoted to the effect that the notion of 
giving dance lessons originated in the child’s 
mind, and that she had no trouble in getting 

pupils. 
At this reminder of the old evil of under- 
_ trained minors barging into the teaching field, 
, Massachusetts teachers flung their arms in air 
and wailed. What was the dance profession 
coming to? What was the use ‘of long years 
of training when an infant could step out and 
-_ separate gullible parents from hard-earned 
| cash for inept dance lessons? Who would 
stop this sort of thing? -Who could stop it? 

q The D. M. A.? The Boston Club? Uncle 

: Sam? Santa Claus? 

; At about the same time, the State of Vir- 
a ginia announced an amendment to its child 
| labor law prohibiting the appearance of mi- 
nors in performances without a permit from 


SMITH, 


At left, in the dotted mess jackets, are LAUREL. BROMLEY, DoroTHy 
teacher of Smith's Falls, Ont., and MARG center, 


the Labor Department, besides which no mi- 
nor may appear more than once a week un- 
der any circumstances. 

This law naturally affects Virginia dance 
schools presenting their recitals, but public 
schools are not affected by the new law. 
Dance schools will doubtless be able to give 
a reasonable number of performances per 
year, but the law is obviously, like similar 
laws in other states, aimed at the exploita- 
tion of pupils who are made to appear fre- 
quently, for no pay, by their teachers who are 
secretly paid. 

Also about the same time, 
City, the Dancing Teachers’ Business Asso- 
ciation invoked the child‘ labor laws against 
a minor in a small Long Island community, 
who had been conducting cheap classes in her 
home. She was promptly stopped. 

Massachusetts teachers, therefore, may find 
several ways to stop littlhe CLARA MAY 
from continuing her classes. The Massachu- 
setts child labor laws, if any, may provide a 
way if the Boston Club will seek it. Or they 
may work for an amendment to the state 


students of ANNE Roperts in Lynn, Mass.—NaAnrCissaA CIPILLONE, 


a 


in New York. 


child labor laws to ‘protect themselves in 


future. Or they may point out to the parents 
of CLARA MAY KENNEY that they are 
doing their child a grave injustice by allow- 
ing her to work. All educational authorities 
agree that the strain of work is bad for 
growing children. Let Mr. and Mrs. Kenney 
be made to realize that they have no cause 
for pride, but ought rather to be ashamed 
that they must look to their child for addi- 
tional income. 


Chicago, by Marion Schillo 


GLADYS HIGHT presented her school 
and professional group in a dance concert 
held at the Goodman Theatre June 5. The 
first part was devoted to the children who 
performed with charm and skill the arrange- 
ments Miss Hight is noted for in regard to 
children. She always finds for them the type of 
dance they especially enjoy doing. 

Part Two was Modern American Concert, 
including the motion choir. These were the 
older students, and in presentation was the 


Beatrice Grows, KATHLEEN WHYTE, PriscILLA TuRPEL; af right, a 
sound by JEAN Apair Wray and a C. ScIANNI, trained by AL WILSON 


of Memphis, Tenn. 
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Top left—a Saturday morning class with Cecu..te Root, seen at far 
left, in Fitchburg, Mass.: HAZEL MANINEN, VIRGINIA Mon TourI, FLORA 
McDonap, Littian TAYLor, PAULINE BERNoT, RUTH McDOoNnALp, 
BeTTy WAINi0, RHODA GOULD, MARGUERITE HALBERGER, 
MARILYN TowLe, GLoriA HONKALA, MAry MARION TOMER, 
MARILYN Warris, EtHet Kyto, Ruccrero, GWENDOLYN Dersy, 
Joy Littie, Parricia ZALESNY, EVELYN Secino, RUTH GILBERT; fop 
right—an acrobatic dance by pupils of Patricia O'Connor, Yorkville, 


N. Y.: Piocy Curist, THeresa Nerrr, ANNA O'Connor, Trupy MEsse- 


MER, Orst, EILEEN NEIFT, CHRISTINE PLEevitis, VIOLA ROEsS- 


LER; center left—CHARLOTTE CARLTON, assistant teacher to GERTRUDE 
BLANCK in Oneonta and Schenectady,.N. Y.; center—Karv HEINRICH, 
teacher of Pittsburgh, Pa., with pupil Vircinia MiLier; center right— 
Art GRANGER and MAXeNe MOLLENHOUR as they tangoed in Miss 
Mollenhour’s June 9-10 school revue, South Bend, Ind.; below lefi— 
an old-fashioned waltz by pupils of Liuiian Danuets, Newark, N. J.: 
Apete Marie Brennan, MARTHA Hotske, 
Hetexn Wor, Myrtie ComPToN, NorMA Georce, ELLIS, 
JUNE Coppo.a, CEeELesTe MARTINI, CATHERINE Meter, PATRiciA FARLEY; 
below right—Dictation, the Jack MANNING tap pantomime, as done 


by of Guavys Benepict, Chicago 


Part Three, Diwertissements, was brilliant 


finest type of modern choreography seen any- 
where in Chicago. MAXINE MORDY de- 
signed this part of the program, and de- 
serves great credit for Le Trille Sympho- 
nique, Black Magic, performed by VIOLET 


STRANDZ. Young JACK LYNN per- 
formed with fine skill with LEUL AUDY in 
Heavenly Harmony. His Phantasmagoria was 
a vital, exciting piece of work. The closing 
E pilogue by the motion choir was excellent. 


in its array of talent, for it included Miss 
Hight’s professional dancers: VIRGINIA 
WOOD, a ballerina celebrated for her skill 
and charm; VIOLET STRANDZ, and 


| 


‘ 


2. 
3 a x 4 At 2 
ii 
3 
ey 
> 
3 


Tue AMERICAN DANCER 


Top—Melody Land, revue number as pro- 
duced by the Henxet-Humpuries dancers of 
the Green Domino studios, Newport News, 


Va.; middle—soldierly dancing by pupils of 


Miss Monica, Syracuse, N. Y.; bottom—a 
studio view of seventy pupils enjoying dance 
training with Atyce OutLaw, El Paso, Texas 


GEORGIA JESSEPH, well-known concert 
artist who recently joined Miss Hight’s staff. 
Miss Jesseph performed two solos, Southology 
and Prophet Bird. The former number was 
choreographed by Miss Jesseph and had some 
charming designs and patterns which were 
full of a lyrical fluency that especially suited 
her temperament. Prophet Bird, an intriguing 


character dance which was ballet in its form — 


of expression, was full of the poetry of the 
dance and proves again Miss Jesseph’s talent 
for ballet in its most delicate and subtle 
forms of expression. 

The closing ballet, Qualities of the Dance, 
in which all the professional dancers and 
some of the more talented students took part, 
was a thrilling creation which Miss Hight 
arranged, full of dramatic splendor and mar- 
— ballet work on the part of the entire 
school. | 


ANTOINETTE LUDWIG presented her 
pupils in a program of dances at the Good- 
man Theatre June 21. All the ballet work 
was arranged by Mme. Ludwig, as well as 
the excellent character dances. BOBBY 
RIVERS arranged the tap work and the 
Spanish dances were by MARY FRANCES 
SULLIVAN. 3 

The opening ballet, in which a very large 
group of youngsters took part, was Snow- 
White, an adaptation from Grimm's fairy 
tale, arranged in one act and four scenes. 
Mme. Ludwig is very expert in training 
children, for they not only have mastered 
their dances, but have also a grasp of stage 
presence that is truly remarkable. 

Tales of the Vienna Woods, music by Jo- 
hann Strauss, was outstanding in presenta- 
tion, for all of the young dancers performed 
with such enjoyment and technical finish as 
one seldom sees in school programs. Tchai- 
kowsky’s Trepak was another delightful 
character dance. 

The pupils of BOBBY RIVERS did him 
high credit for rhythmic intricacy and a 
showmanship which Mr. Rivers puts into all 
his tap specialti¢s. Six Snappy Steppers was 
full of ingenuity, as was Riotous Rhythm per- 
formed by THORA HANSON. We also en- 
joved Breaking in a Pair of Shoes, and its 
infectious humor as well as originality of 
arrangement. 


FRAN SCANLAN reports that: 

The CHAN KNOLL Trio, adagioists, 
working in and around Chicago now, are 
learning a new soft-shoe routine for their 
act. They are also learning a modernistic 
adagio number, using the music of Deep 
Purple. 

He is teaching in the ABBOTT studio in 
connection with his own studio work. 


California, by Dorathi Bock Pierre 


DOROTHY LYNDALL, who has been 
sharing her studio with ARNOLD TAMON, 
announces that after July 1 she will take 
over the entire studio. She is making 


changes and announces that her faculty will 
consist of: CATITA MESTRES, Spanish; 


Far left—BArBara BARNES avd Avrrep Lav- 
RAINE as they appear on Miss Barnes’ pro- 


grams, Salem, Ore.; near left—MMe. ZICEVA, . 


whose group will represent San Mateo and 
Burlingame, Calif., in the San Mateo County 
Floral Fiesta October 8-9-10 
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Top left—Truckin’ as executed by pupils of Sot and Ten, Endicott, 
MABeL Morris, RoMAYNE Bostret, HELEN 
Prrcer, THERESA PUFFER; BLANCHE STRICKLAND, JANE HENDRICK, 
CATHERINE CLEARY, SHORTER; right—GerTRUDE JONES, 
who conducts studios 7 in Savannah, Ga., and Estell, 8. C.; below left— 


N. Y.: Doris LAMAN, 


MARGARET REES, tap; MARGARET 
KETCHUM, ballroom; and Miss Lyndall 
will teach both ballet and modern. Children 
— ballet will be trained by Margaret 

ees 

MYRA KINCH will be associate director, 
and MANUAL GALEA musical director. 
ROBERT T. LEE will be costume designer 
and supervisor. 


Considerable interest is being shown in 
NORMA GOULD’S series of lecture-teas to 
be given this summer on modern sculpture, 
painting and music in relation to the contem- 
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porary dance: by DAVID EDSTROM, sculp- 
tor; LEO KATZ, painter; and DANE RUD- 
HYAR, composer. 


CHARLOTTE TAMON has been carry- 


ing on the studio work for her brother AR- 
NOLD, who has been teaching in San Fran- 
cisco for over a year. She will join him 
there this summer. 


Three of NINA DA SILVA’S students won 
gold medals in recognition of their fine work 
during the Festival of Allied Arts. They 
were FOSTER GRUNDY for his ballet 
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Aubrey and Barsara Geicnetter, formerly pupils of ELIONE JAYNES, 
Kenmore, N. Y., and now studying with Irene Comer, Bridgeport, 
Conn.; below right—the first steps in the dance: a baby class with 
FrRANCes CHA.IF, N. Y.: CHARLOTTE SILverstern, JOAN Hatcnu, 
Guass, Lira Miriam Baum, DUNCAN Eyre, Peccy 


work, and JAQUELINE PAYTON and 
JAQUELINE CLARKE. Grundy will ap- 
pear as featured ballet dancer in the opera 
performance of Aida to be given in Holly- 
wood Bowl. 


The Rainbow Studios have recently moved 
into new and larger quarters and announce 
that TOM MANTES, formerly of the Metro- 
politan Opera, has charge of all ballet work, 
while SKEETS WAGNER will teach tap. 


RAY J. LESLIE, New York tap teacher 
who has turned Californian, now has three 
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Top—Janet Wuite, teacher, at far left, and some of her pupils who appeared recently in her 

closing recital in North Attleboro, Mass.; middle—some of the pupils of the Bettie KERR 

Dance Studio, Painesville, O.; bottom—the cast Ms the Springfleld Follies Revue, staged by 
M 


- BILLY ene of New York with his classes in 


sets of tap classes: the:tap department of the 
ERNEST BELCHER School in Santa Monica, 
in Los Angeles where MARY E. SNEED is 
in direct charge, and in Sacramento where 
CLARITA SHELL is directrice. 

Also, during his professional travels with 


_ his partners CORINNE CRAFT and DORO- 


THY MOREY, Leslie conducted normal 


E. BEAUREGARD'S Springfield, Mass., studio 


classes in the GEORGE PRING and LU- 
CILLE J. BYRNES schools, San Francisco. 
bee will revisit New York this summer 
a D. M. A. faculty member. 


Among the dancers taking part in the stu- 
dent recital of the EDITH JANE School on 
June 28 were such well-known motion pic- 
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ture children as CORA SUE COLLINS and 
BONITA GRANVILLE. 

FANCHON and MARCO announce the 
opening of their annual children’s review at 
the Paramount Theatre July 2, which will 
four hundred and seventy-six chil- 

ren 


Texas 


VIRGINIA SELF, Dallas, was the creator 
of doll dances being shown in connection with 
TONY SARG’S marionettes at the Texas 
Centennial Exposition. 


SAM BERNARD, Dallas, is proud of his 
pupils appearing in various parts of the Ex- 
position. For instance: FRANCES NILE, 
SONNY-BOY PARSONS, WINKIE MOR- 
ROW and S. A. THORPE. 


Cleveland, by Donald 


For the fifteenth time in as many consecu- 
tive years, SERGEI POPELOFF startled the 
city of Cleveland with a students’ recital 
which breathed throughout the atmosphere 
of a professional theatrical production, at the 
Hanna Theatre, crowded to the doors, on the 
evening of June 17. 

With several dozen of his former students 
dancing in the larger cities of the United 
States as well as in European and South 
American capitals, Popeloff was obliged to 
introduce many newcomers, most of which 
new names covered themselves with glory. 

Demonstrating once again that pantomime 
and the dance are inseparable, Popeloff in- 
troduced a modern number entitled Harmony 
Sisters, featuring DOROTHY D’ALBERT, 
BEULAH MAE NAPE and MARIANNE 
MARSH, and your correspondent, for one, 
wishes that Mr. Charles Chaplin could have 
been present to watch that one. The number 
would be a natural in any theatre. 

BONNIE WALTER was superb in a solo 
named Night Club Demand which made 
many concessions to the modern idea and the 
burlesque trend in American vaudeville, but 
which, nevertheless, carried a bitter messa 
to anyone gifted with the power of re 
standing what it was all about. 7 

CARL BAUER and SAM BRASTOFF car- 
ried off the honors among the male dancers in 
a scene of excellent comedy, and a scene of 
sheer horror, respectively. Those two boys, 
under Popeloff’s direction, are certain to go 
places. 

Again it was apparent that the dancers in 
this Popeloff recital were out on their own; 
there was no evidence anywhere of an in- 


structor; the general theme was variety. 


The ensemble numbers were few and far 
between and consumed little time; since the 
studio presented a students’ recital, it kept it- 
self within rigid limitations. 

DOROTHY D’ALBERT showed a strik- 
ing ability, while RUTH MAICHOSS, a 
classic type, in her first recital, exhibited a 
perfect physical equipment for a successful 
ballet dancer. 

The best of the children—and they all 
were excellent—were SHIRLEY GREEN- 
BAUM, .JULIA HORVATH, JOY PAY- 
TON, HELEN KEFSKY and little DONNA 
PRISING. | 

Georgia 

Congratulations tt. DARBY CANNON, JR., 
on his marriage June 18 to dance teacher 
BETSY MICHAELIS of Gainesville. The 


couple have set up housekeeping in La- 
vonia. 


North Carolina 


HELON POWELL POOLE this spring 
awarded a teacher’s certificate to EVELYN 
LOCKHART. Two-year certificates were 
awarded to MARGUERITTE PANETTI, 
DALE SHELBY, PEGGY FOX, MARY 
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Military tap in the closing recital of the Rialto Dance School, con- 
ducted in Montreal by Marjorie D. Livinson: Warp, 
Jessie HARpCASTLE, LOLA SULLY, CATHERINE SULLIVAN, CORINNE 


BETH WALL, CAMILLE WALKER. 
Three-year certificates were won by JOEY 
PAXTON, ROBBY POOLE, DOROTHY 
PATRICIA POOLE and ANNE 
Cc 


The FLORENCE NEVILLE BURKHI- 
MER Memorial Cup for the finest work of 
the season was awarded by the BESSIE V. 
BURKHIMER School to MAMIE KATH- 
ERINE RITCHIE. 


Dutton 


New York 


DOROTHY NORMAN CROPPER will 
arrive in New York July 20 to become part 
of the faculty presented for summer normal 
work by FRED LE QUORNE. It is under- 
stood Miss Cropper is making the trip espe- 
cially to present European ballroom tech- 
nique and dances. The balance of the Le 
Quorne faculty, as previously announced, in- 


cludes Le Quorne himself, THOMAS RILEY, 


27 


THorpe, MAryse BAGENAIS, THEerese GENDRON, LAURENCE GAGNON, 
PEARL NespacH, Lina TorcHetti, Merie Browns, SYLVIA CHERNOFF, 
KATHLEEN BULLER, GERTRUDE MINTZ, | 


Marcaret Ho.tz, RUTH 


ADOLF BLOME, EDDIE MACK and VIC- 
TOR MORLEY. 


a 


GERTRUDE BLANCK, Schenectady, pre-_ 


sented forty of her pupils in special numbers 
to help celebrate the fiftieth anniversary of 
the General Electric Company June 12 and 
13. The festivities, Miss Blanck reports, 
were witnessed by upwards of seventeen thou- 
sand people. 


we 


Top left—Junior recital pupils of Bessie V. Burxuimer, Charlotte, 
N. C.: the featured patr are Estette DANAW and MARTHA Moore 
Hayes; top right—rumba style by pupils of MAxine Moore, Yakima, 
Wash.: Betry Fuyrmoro, Patricia BROWNLOW, JACQUELINE HANSES, 
Donna Lou LAMBERT, SHIRLEY ROLSTEAD, Betty ANN Roserc, DELORES 


f 7 


ROSENSTEIN, PAULINE Hwnetcx; below left—ANN Louise CARTER in a 
miniature stair dance with teacher ARTHUR LANE of the FREIBERG 
School, Louisville, Ky.; center—seven-year-old BARBARA JEAN Mc- 
SPADDEN, taught by DorTHA Mae Roserts, Howard, Kan.; below right 
—RetTa Marie, star acrobatic pupil of LoRRAINE F. Apert, Rochester, N.Y. 
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At left is Marion Kay SeLiers, pupil of MARJORIE CarTER, Ardmore, 
Pa.; center is BEVERLY JANE HoucGn, six-year-old pupil of FLORENCE 


M. GREENLAND of | Hartford, Conn.; at. right are three cousins, all 
pupils of Eruet Sre1nte, Mountatn Lakes, N. J., in a Dutch waltz 
clog: Betry STEINHAUSER and MArcie CARROLL 


VERONINE VESTOFF, who will teach 
ballet for the Chicago Association’s Conven- 
tion, will also give private lessons while in the 
midwestern metropolis... 


ERNEST CARLOS Studio is presenting a 
full curriculum, headed by CARLOS himself 
in tap, with CONSTANTIN KOBELEFF for 
ballet, VON GRONA in modern, JACK 
RIANO in acrobatics, FRANCES COLE in 
children’s work and BOB EGBERT, begin- 
ners’ and intermediate tap. 


MIRIAM MARMEIN is having a busy 
teaching summer: her own courses in Mano- 
met, Mass., and New York City, for the D. 
M. A., and for LUCILLE STODDART. She 
opened her summer concert season with a 
week at Westford, Mass., June 29 to July 4, 
and is following up with performances in 
other New England summer theatres. 


Maharam Fabric Corporation is celebrating 
its twentieth year by moving into larger quar- 
ters, this time with a large showroom, about 
August 1. ‘ 

JACK MANNING opened his annual sum- 
mer teachers’ course on June 22 with a record 
enrollment. To date his classes have included 
teachers from about half the states of the 
union and before the season is over it is 
expected the entire United States and many 
foréign countries will be represented. In addi- 
tion to his own summer school, Manning is 
appearing on the convention faculties of the 
D. M. of A., Chicago Association, and the 
Boston Dancing Teachers’ Club. | 

Indiana 

Last month MAXENE MOLLENHOUR 
completed an initial series of broadcasts over 
Stations WFAM and WSBT, South Bend, 
titled Learn to Tap. The series lasted four 
weeks, and consisted of two fifteen-minute 
periods and one half-hour period per week. 

Novelty in program presentation lay in Miss 


Top—a ballet group trained by Dororny 
Crame Coox, Montgomery, Ala.: PRISCILLA 
Scott, Louise BARBER, MAry Jim HILSON, 
LAURETTE CRAVEY, Lots GIRARDEEN, CAROLYN 
Mayer, Marcaret AYAR; below—VIRGILINE 
Simmons, Lansing, Mich., has charge of prob- 
ably the only dancing quadruplets in the 


country: A., WiLMA B., SARAH C. and. 


Heten D. Moriox 
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warn, 


At left, Wiutiam T. Murpuy, director of the Vogue Studios of the right center—eight-year-old Mary Lee Downes, tap and acrobatic 
Dance and Related Arts, Chelsea, Mass.; next, BLANCHE TRuBIcA, pupil of MartHa SANpeRsON, Oneida, N. Y.; at right—VIviENNE 
promising ballet dancer of the Sercei Poretorr Studio, Cleveland, O.; Er_een Soporis, teacher of Buffalo, Wyoming 


Mollenhour’s use of an untrained two-year- 
old, CAROL JEAN KLING, as her pupil 
before the mike; thus listeners were given the 
real thing at a pace adapted to actual learn- 
ing. Radio lessons in all kinds of subjects are 
usually too fast; Miss Mollenhour cleverly 
overcame this difficulty. 

At the end of the series a contest was held 
to choose the best pupil of the series. The 
prize, a tap scholarship in the MOLLEN- 


HOUR school, was carried off eight-year- 


old PATTY LOU GLAUM, Mis 


Massachusetts 
BILLY NEWSOME, of the CHALIF 


School, Manhattan, will continue summer 
classes at MME. BEAUREGARD’S School, 
Springfield. For the summer season in ballet, 
toe and character, PACO CANSINO and 
JUANITA, also of the Chalif School, have 
been added to the faculty. MH 


W ashin gton 


WELLAND LATHROP, modern dance di- 
rector of the CORNISH School, visited New 
York for study in June, and will spend the 
summer as guest teacher with ANN MUN- 
STOCK, San Francisco. | 


MORT MERRICK will spend most of the 
summer as a member of the crew of the 
White Cloud, a_ thirty-five-foot cutter en- 
tered in the San Francisco to Honolulu sail- 
boat race. He writes: “Isn’t that some vaca- 


tion ?” 
Idaha, 
ALICE FRANCES TSON, Pocatello, 
opened a seven-week summer course June 2, 


awaka, Ind. 


Top—Between classes at the Little Studio, 
West Haven, Conn. In the center stand J. 
ARTHUR WELLS, tap and ballroom instructor, 
and Beatrix A. Wetts, Directrice; middle— 
pupils of the Vircinta Dove School, El Reno, 
Okla. Bottom—a scene from the annual dance 
play presented in Palo Alto, Calif., by the 
BeaupoIn Studio. Back row: Doris MAE 
SMITH, BARBARA DapsoN, PAULINE ELLISON, 
PHYLLIs McMurry, Roserta RAmMseY, Mar- 
JARY WILLIAMS, Beverty Howe; front row: 
Coats, DUANE ELLison, Tom 
MARJARY KUENSTLER, PHitip HARTMAN, Bar- 
BARA HARTMAN, CARLA SCHNELL, MARYLIN 
WELLER | 
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c sea H. S., Chelsea, Mass. 
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Dorotuy LARSEN, ballet pupil of the EMERSON- 
Mason School, Portland, Me., directed by 
DorotHy MAson 


on the completion of which she will go to 


New York for the D. M. A. Convention. 


Recitals 


LOUIS STOCKMAN, June 14, Keith’s 
Theatre, Indianapolis, Ind. A cast of three 
hundred, directed by DOROTHY KIZER, 
EDNORA JOHNSON, MARY GORDON 
PERKINS and BOBBY RIVERS, danced for 
a capacity house. 

The Stockman Studios are remaining 
open all summer for children’s and adults’ 
classes. 


SHIRLEY and RANDOLPH LINES, June 
4, Moose Hall, Irvington, N. J. The LINES 
danced several routines as soloists, supported 
by a cast of fifty. Among the guests was 
BILLY NEWSOME of the CHALIF fac- 
ulty, New York. _ 


SANDY (MARTHA SANDERSON), June 


- 12, Oneida Castle Hall, Oneida, N. Y. The 


program consisted of toe, tap, acrobatic and 
ballroom numbers, and featured two playlets 
written and directed by Miss Sanderson. In- 
dividual honors were won by MARY LEE 
DOWNS in a toe-tap number, and JEAN 
LIDDYCOAT in a fast buck dance. At- 
tendance, 600. | 


BETTIE KERR, May 20, Champion Junior 
H. S., Painesville, O. Preceded by a revue of 
Miss Kerr’s Madison, O., classes on May 8, 
this program presented forty-seven numbers, 
chiefly solos and duets. 


WILLIAM T. MURPHY, June 9, Chel- 
Mr. Murphy, di- 
rector of the Vogue Studios of the Dance and 
Related Arts, presented this elaborate revue, 
in which he danced himself. In addition to 
this, he has found time to assist other neigh- 
boring schools in their presentations. He ap- 
peared for HAZEL BOONE, Boston, June 8; 


- for JOY ELLEN in the spring; and for MRS. 


WYMAN last month. 


JANE NAFFIN, Hebrew Sheltering Guard- 
ian Society, Pleasantville, N. J. Feature of 


the program was TSCHAIKOWSKY’S Sieep- 


ing Beauty, -because of which program was 


tp 


The Prince of Asturias, ex-crown prince of 
Spain, recently wistted ANGEL and SUSITA 
CANSINO in New York 


repeated three times. “Leading roles danced 
by MICKEY GLUCKSAM and JOYCE 
COHEN. The Snow Maiden is in prepara- 
tion for later in the season. 


JUDITH T. SPROULE, June 22-23, Jeffer- 
son Theatre, Beaumont, Texas. Founded 
twenty-five years ago by ANN SPROULE, 
and now under the direction of JUDITH 
SPROULE, this school celebrated its silver 
anniversary with an unusually elaborate pro- 
gram, one outstanding feature of which was a 
dance visualization of BEETHOVEN’S Moon- 
light Sonata, with JANE LUGENBUHL as 
soloist. Other features included Bubbleland 
Por and the closing number, The Cathedral 

our 


VIRGINIA DOVE, June 2, 5, 9, El Reno 
H. S., El Reno, Okla. Miss Dove presented 
three separate editions of her revue, using a 
different cast of dancers each time. 


ADELAIDE COURTNEY, June 5, Roose- 
velt H. S., Washington, D. C. A feature was 
LISZT’S Second Hungarian Rhapsody, with 
Miss Courtney as soloist. 


FRANCES and BILLY GUDIE, June 5, 
Lyric Theatre, Allentown, Pa. Cast of sev- 
enty-five. 


SERGE NADEJDIN, June 18, Hanna 
Theatre, Cleveland, Ohio. The Russian Im- 
perial School of the Dance, SERGE NADEJ- 
din, director, presented a program consisting 
of: Vegetable Garden, a ballet for children, 
Valse Fantasie, Rondo Capriecioso, ballet from 
Faust, The Doll House, Life of Harem, 
Around the Samovar. 


DAISY UPHAM, June 7, Belasco Play- 
house, San Francisco, Calif. Feature was a 


‘two-act operetta, with dancers and singers, 


titled Windmills of Holland, by OTIS CAR- 
RINGTON. 


MABEL REY NOLDS BEAUDOIN and 
HESTON MARK BEAUDOIN, May 23, 
Palo Alto H. S., Palo Alto, Calif.’ The entire 
program of dances was built into a story — 
Daze of Joy. 
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ETHEL STEINLE, May 29, Boonton H. S., 
Boonton, N. Pupils of Miss Steinle’s 
Mountain Lakes and Boonton classes partici- 
pated in a program of ballet, tap and_ toe. 
Miss Steinle did a tap solo in 4 Bit of in 
Navy. 


DEBE SCHWARTZ, May 17, Master In- 
stitute, New York City. The program was 
presented as a three-act revue against the 
background of a department store. 


MARJORIE D. LIVINSON, May 12, Vic- 
toria Hall, Montreal, Can. This program, 
consisting of a dance tour round the world, 
Was presented again May 16 at the Outre- 
mont Theatre. 


MARGOT KOCHE, June 6, Niles Center, 
Ill. First act devoted to a dance sequence 
titled The Realm of Time, second act to 
divertissements. Miss Koche, formerly with 
the Chicago Civic Opera and RUTH PAGE 
ballets, will teach dance this summer at the 
Chicago Conservatory. 


VIRGILINE SIMMONS, May 28-29, Lans- 
ing, Mich. 


BROWNEE BROWN, June 11, 


Wis. 


NINITA May 26 and 29, Syra- 
cuse, 


MAXENE MOLLENHOUR, June 9-10, 
Central Senior H. S., South Bend, Ind. Audi- 
ence, 250. 


| DOLAN-DE PETRO, June 12 and 19, 
Repertory Theatre, Boston, Mass. The eight- 
eenth annual revue of this school was in two 
‘acts and sixteen scenes; HELEN ee 
assistant instructor. 


Racine, 


NORWOOD DIXON, Theatre, 
Akron, Ohio. Mr. Dixon himself danced the 
role of THE BOSS in Jack Manning’s Dicta- 
tion number which was one of the highlights 
of the show. 150 pupils participated. 


HAZEL BOONE, June 8, Repertory Thea- 
tre, Boston, Mass. Nearly sixty numbers were 
presented by Miss Boone, in the direction of 


which she was assisted by ALICE CASTLE, | 
JAMES DEWING, WILLIAM  T. MUR- 


PHY and others. 


WILLIAM GELLMAN, June 12, Pabst 
Theatre, Milwaukee, Wis. Titled Ballet 
Classique, Gellman pupils appeared in a five- 


act program embracing all types of dance. 


Assistant teacher is RUTH GELLMAN. 


GERRY FENASCI, May 22, 
Temple, New Orleans, La. Fenasci Vanities 
presented forty-five numbers ranging from 


solo to groups and including all dance forms._ 


LILLIAN and EVA REEVES, May 22, 
Mayfair Theatre, Miami, Fla. 


SASCHA and NATALIA PIATROYV, June 
12-13, Gorge Terminal Bldg., Niagara Falls, 
N. Y. More than a hundred pupils appeared 
Frolic, in which the PIATOVS also 

an 


JAMES R. WHITTON, June 12, Brooklyn 
Academy of Music, Brooklyn, N. Y. A three- 
act program, including a two-act piece titled 
Out West. One act of divertissements pre- 
sented solos and group numbers. 


NELLIE MARESCA, June 14, Town Hall, 


New York, N. Y. Titled Nellmarites of 1936, 


(Continued on page 32) 
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you ‘te 


for the 1936 Convention 
July 20th to August 8th 


bes Ssute to See the EXHIBITION of 


COSTUME FABRICS: 


COSTUME 
DESIGNS -- - 


with an assortment of costume 
sketches — in color - FREE to 
those attending » » » » » 


Put that on your program! 


Note this map... Only 4 blocks from 
your normal school and convention 
headquaiters is DAZIAN’S. in the heart 
of the theatrical district, convenient to 
your hotel ... meet the ones who meet 


|} your requirements in 


ine. 


142 West 44th Street 


New York, N.Y. 


CHICAGO LOS ANGELES _ BOSTON 
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(Continued from page 30) 


the program presented some fifty-four num- 
bers, chiefly solos. | 


DE VILLROI Studios, PETER VILLERE, 
director. The program previously presented 
was scheduled for repeat July 16 at the K. C. 
Auditorium, New Orleans, La. FRIED and 
MARVEL, ALTHEA and DORIS, MERDIA 
WILLIAMS, ANNETTE’ BAUD and 
GLORIA MONNINGER did outstanding 


. numbers. 


JACK HARMON, June 7, Masonic Audi- 
torium, Cleveland, O. Fourth annual Kiddie 
Kabaret attracted an audience of 1500. HAR- 
MON pupils in Medina, O., danced in recital 
June 26 at the H. S. Auditorium. | 


MARI TAMSUN-HOUSER, June 9, Jaffa 
Mosque, Altoona, Pa. From Dawn to Dawn 
presented the premiere of Danse. Macabre, a 
new ballet. The program was given in con- 
junction with the Altoona Symphony Orches- 
tra. 


MARION HOWELL, K. C. Club, June 13, 
Brooklyn, N. Y. Dance Fantasies presented 
nearly fifty numbers divided in two acts in- 
cluding two elaborate sequences: Blue Illusion 
and Leap Year in Cupid's Garden. 


JANET V. FABIAN; May 26, Lymon Hall 
H. S., Wallingford, Conn. A cast of seventy- 
five danced for an audience of 750. Miss 
Fabian’s East Haven classes had given a 


recital May 8, and she is conducting summer 


classes. 

LINDSAY and MASON, June 19-20, St. 
Michael’s Hall, Flushing, L. I., this school’s 
fifth annual recital. 


JOSEPH and HELEN AUERBACH, May 
24, Heckscher Theatre, New York, N. Y. A 
program of forty-five numbers was divided 
between the dance and music pupils of the 
Auerbach School. 


AL WILSON, June 16, Municipal Audi- 
torium, Memphis, Tenn. Featured was the 
junior duo of J. C. SCIANNI and JEAN 
ADAIR WRAY, four-and-a-half and five 
respectively. 


MME. BEAUREGARD, June 13, Masonic 
Temple, Springfield, Mass. Springfield Follies 
Dance Revue was staged and produced by 
BILLY NEWSOME, tap master of the 
CHALIF faculty, N. Y., who conducts Mme. 
BEAUREGARD’S tap classes throughout the 
season. Featured numbers on the program in+ 
cluded dances by FRANCES L. CHALIF, 


SIMEON KARAVAEFF and PACO CAN- 


SINO and JUANITA. 


CLAIRE MIRIAM LEEDS, June 13, Hotel 
Traylor, Allentown, Pa. Miss Leeds herself, 
as soloist in several numbers, led her groups 
of twenty-six dancers in a program in concert 
form devoted to the modern dance. Miss 
Leeds’ outstanding numbers were Concerning 
the Future, by HONEGGER and PASTOU- 
REL by POULENO. Among the outstanding 
group numbers was Rumba Symphony and 
Bach Chorale. 


HELEN and GLADYS KINGSBURY, 
June 4, McFarlin Auditorium, Dallas, Tex. 
A cast of ninety dancers appeared before 
twenty-five hundred people in a three-part 
program: Ballet du Printemps, ballet num- 
bers; Fiesta, Spanish numbers, and On Deck, 
devoted to tap. On June 8 forty-five very 
young pupils appeared at Highland Park 
Town Hall in a program of twenty-one 
dances. The Misses Kingsbury declare that 


separating the babies from the elder pupils is 
a useful practice. 


JOHNNY CECELONES, June 19, Follans- 
bee H. S., Follansbee, W. Va. Nearly fifty 
solo and group numbers comprised this studio’s 
fifth annual recital. 


LEO T. KEHL, June 19-20, Freemasonry 
Auditorium, Madison, Wis. The Kehl School 
here presented its fifthy-sixth annual revue, 
produced by LEO T. KEHL. A four-act pro- 
gram presented a large cast directed by Mr. 
Kehl, F. W. KEHL, GLADYS BORQUIST, 
KATHRYN HUBBARD, HARLOW CHAM- 
BERLIN, NELLIE KAZYNSKI and MRS. 
EDWIN KEHL. 


FRANCES LA PALME, June 12, Ellis 
College, Newtown, Pa. A three-act program,— 
Ballet Beautiful, The Toy Shop and Kiddte 
Club Cabaret,—embraced all dance forms. 
Outstanding dancers were: MARY HART- 
LEY, RENEE ROTH, VANNA LANZA, 
CAROLYN BOWERS, MARCELLE SCHE- 
PENS, PATTY and HARRY MAGARGLE, 
LOUISE CONRAD, SHIRLEY ROGERS, 
LEO HEINEMAN and LOUIS PUGLIASE. 


BESSIE V. BURKHIMER, June 5, Caro- 
lina Theatre, Charlotte, N. C., Junior Follies. 


DOROTHEY KEAM, June 2, Burlingame 
H. S., Burlingame, Calif. A two-part program 
featured a carnival cabaret and a- two-act 
ballet titled Flowers in the Palace Garden. 


MORT MERRICK, June 12, Jason Lee 
Auditorium, Tacoma, Wash. Mr. Merrick and 
JEANNETTE NEWTON staged the elab- 
orate two-act program which finished with the 
ballet Coppelia. 


FLORENCE M. GREENLAND, May 22, 
Bushnell Memorial Auditorium, Hartford, 
Conn. The program was divided into: The 
Toy Shop, Jewell Ballet, June Ballet, and At 
the Beach. 


BERNICE GASCOINE, May 23, Page H. 
S., San Antonio, Tex. More than a hundred 
dancers appeared in a program of tap, acro- 
batic and a ballet titled The Magician’s Pupil. 


SOT and TED, June 12, Union-Endicott 
H. S., Endicott, N. Y. An audience of seven- 
teen hundred watched a cast made up of 
pupils from Johnson City, Binghamton and 
Endicott. 


EMERSON-MASON, Portland, Me., DOR- 
OTHY MASON, director. 


MAXINE and JOHN MOORE, May 15, 
Capitol Theatre, Yakima, Wash. A hundred 
and seventy-five Moore Starlets appeared in a 
program of ten scenes. 


MARY ELLEN RATHBUN, June 5, 
Masonic Temple, Salina, Kansas. A hundred 
and seventy-five pupils appeared in_ this 
studio’s eighth annual performance. Miss 
Rathbun assisted bv 
BANKS, BETTY TOHANNES and GENE- 
VIEVE SEYMOUR. 3 | 


LAURA HOFFOSS, June 5, John Marshall 


H. S., St. Paul, Minn. Over sixty numbers | 


comprised the program featuring Russian, 
Spanish and rhythm dances. : 


HELEN MAREAU, June 3, Palen Memo- 
rial Hall, Santa Fe, N. M. iss Mareau 


_herself did two solos, including Pavlowa’s 


The Swan, in a program titled The Pampered 
Princess. 


HELEN M. WHITTEN, May 28, Nut- 
ting’s-on-the-Charles. Outstanding solos were 
done by BARBARA CONDON, JOAN 


MERCEDES 


THE AMERICAN DANCER 


STEPHENSON, BARBARA CHAMPEON, 
GEORGIANA CURTIN, and MRS. WHIT- 
TEN, while hit group numbers were: Max- 
welton Castle and The Great Waltz. 


HELON POWELL POOLE, May 22, Eliza- 
beth School Auditorium, Charlotte, N. C. 


MARJORIE CARTER, May 22, Lower 
Merion Junior H. S., Ardmore, Pa. Over a 


hundred and fifty pupils from Miss Carter’s 


Ardmore and Drexel Hill studios participated 
in a program of more than forty numbers. 


JOYCE TRIMMER, Wilson Jr. H. S., St. 
Paul, Mich. A program in seven scenes was 
featured by the presence of the ERHARDT 
brothers, former professionals now associated 
with Miss Trimmer. 


RUTH OTIS DENIO, June 13, Benjamin — 
Franklin Auditorium, Rochester, N. Y. Miss 
Denio soloed in Etude Tableau, while other 
standout numbers were the mazurka from 


Coppelia, Revolutionnaire by CHAROLET 


WATKEYS, and IJ/ntermezzo, after the 
KURT JOOSS manner. | 
The California Association Teachers of 


Dancing held its monthly meeting Tuesday 
afternoon, June 30, at the McFarland-Joy 
studio in San Francisco. It was decided at 
this meeting that the Association’s annual 


‘convention be held at the St. Francis Hotel 


over the Labor Day week-end, September 5, 
6 and 7. There will be a complete teaching 
program of ballet, tap, ballroom, etc., with a 
banquet Sunday night, September 6. Thomas 
Sheehy of Los Angeles will be guest teacher at 
the Convention. Officers of the association are: 
Cora McFarland, Pres., Alice Zwillinger, 
Secy., and Julio Ramaciotti, Treas. 


DANCE CONGRESS 


(Continued from page 6) 
pero, Gluck-Sandor, Lily Mehlman, Joan 


Publicity: Tom McNally, Anne Dodge, 
Jerome Bayer, Felicia Sorel, Edna Guy, Dvo 
Seron, Alison Burroughs, Elizabeth Van Bar- 
nevelde, Henry Gilfond, John P. Connolly. 

Technical: John Bovingdon, Paul Love, 
Alma Lass, Marion Appell. | 

Editorial: Franziska Boaz, Roger Pryor 
Dodge, John Bovingdon, Sophia Delza, 
Jacobina Caro, Margot Mayo, Jerome Bayer, 
Elizabeth Van‘ Barnevelde, Vivian Funston, 
oo Leon Arkus, Ralph B. Teffer- 
teller. 

Each committee is electing a chairman and 
vice chairman. These, together with the co- 
ordinator, will form the Executive Committee. 
At the September committee, a permanent co- 
ordinator will be elected. 


VALSE NOBLE 


(Continued from page 16) 
L, starting with L leg, both arms overhead, 
elbows bent, making one rotating movement 
(forearm around forearm) in every M. In 
15th M, kneel down, facing L. In 16th M, 
stretch R leg, bend body and head fwd. and 
extend both arms bkwd. 

In 17th, raise 18th, 19th and 20th M, regu- 
lar valse to R, with both arms stretched to R 
and L. In 2ist M, step on R ft. and raise L 
leg across in front en attitude in front with L 
arm slightly bent overhead and R arm at ease 
at side. Hold this pasition in 22nd M. In 
23rd M, take L leg through passe le jambe 
straight bkwd., R arm extended in front to R. 
Hold this position in 24th M. In 25th and 
26th M, run fast across stage to L. In 27th 
M, turn to R. In 28th M, make movement 
indicating good-bve with both arms. In 29th 
M, run fast to L. In 30th M, leap off in 
grand jete. 
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teams all over the country. Those who 
had been willing to pick and choose their 
engagements, as well as those who had taken 
layoffs for vacational or other reasons, all 


Jem started definite activity for dance 


found themselves in immediate demand. In 
one month the atmosphere has changed from 


anxious straining to bustling vitality. 

For instance: 

CHARLES BARRON and JOAN BLAIR 
leave for California to open August 12 in the 
St. Francis Hotel... . JAMES and EVELYNE 
VERNON bounced out of New York July 7 


to go into Chicago's Edgewater Beach Hotel. 


. GEORGES and JALNA were signed, 


out of the Waldorf-Astoria, for ELEANOR 


| 


| 


POWELL’S next film, and when that’s com- 


pleted they'll come back to the Trocadero, and 


then to the Palmer House, Chicago. . 


ENRICA and NOVELLO left Chicago's 
Drake Hotel for the Texas Centennial. .. . 


CALDOS and BALINE open at the Sherrv- 


Netherlands, Cincinnati. ... BEUVELL afd 


TOVA also went to the Centennial. ... 
ROSITA and FONTANA are playing a re- 
turn at Manhattan's Versailles after some 
weeks at BEN MARDEN’S Riviera. ... 


GOMEZ and WINONA also joined the Cen- 
tennial trek... . HARRIET CAPERTON and 
CHARLES COLUMBUS left the Pierre Roof 


to appear at the Monmouth Beach Hotel, 


FLORENCE and 
ALVAREZ are the first team to appear on the 
Hotel Astor Roof under the new management; 
HAL KEMP'S orchestra. . .. MAURICE and 
CORDOBA will go to Saratoga for the racing 
season. ... 


New teams: 
HALLIDAY and CLARK will open late 
this month at the Grand Hotel, Mackinac 


Island, Michigan. HALLIDAY of the team 
is LA BELLE of MARCY and LE BELLE; 
| MARCY died suddenly last winter. 


VANESSI and ALBERTO DE LIMA are 


breaking in new routines. VANESSI, a big- 
salaried vaudeville attraction when vaude- 


ville was alive, hasn't been dancing for about 


a year. 


NILES EDYTHE 
GARRON and BENNETT 
Interpreters of Modern Ballroom Dancing 

Now Appearing 


500 CLUB 


ATLANTIC CITY, N. J. 


Addison Florenz 
FOWLER TAMARA 
now appearing in London 
SAVOY HOTEL 


American Concert Tour—Season 1936-37 
Concert Mgt.—Arthur Judson, N. Y. C. 


TEAM DIRECTORY 


Alphabetically Listed 


RICHARD STUART and CLAIRE LEA 
Just completed 4 weeks 
King Edward Hotel, Toronto 
Now appearing—July |3th - August Ist 
ST. LOUIS MUNICIPAL OPERA 
St. Louis, Mo. 


JOE and BETTY LEE 
Hotel Biltmore, New York 
Excl. Pers. Mgr., Fred LeQuorne Cl 7-7933 


WALLACE & ELVADI 
“Dance Impressionists” 
Dawn Club San Francisco 


ELEANOR & SEYMOUR ROYCE 
% Dorothy Granville, 30 Rockefeller Plaza, N. Y. 


Broadway, 


Dance 
The HARTMANS, smart comedy duo, are 


indefinitely set at BEN MARDEN’S Riviera. 
. . . In the Fall they'll go into the new musi- 


cal, But Millions. ... MARIO and FLORIDA 


replaced LYDIA and JORESCO at the Plaza 
Persian Room, Manhattan. ... RAMON and 
RENITA have been renewed at the Stevens 
House, Chicago, for another short summer 
period . . . Chicago’s Palmer House Empire 
Room continues to do capacity business with 
MEDRANO and DONNA. . . The Morrison, 
Chicago, closed its. room for the summer at 
the expiration of DARIO and DIANE’S en- 
gagement there. . . . JACK FOWLER and 
FLORENZ TAMARA will be back from 
Europe in August to get ready for their con- 
cert tour. ... 


JACK HOLLAND and JUNE HART are 
a smash at the Alhambra, Paris. . .. The 
reopened Ziegfeld Follies contains HAR- 


_RISON and FISHER. .. . SANTSCHI 


BUCKLEY, girl duo from Chicago that has 
been training with FRED LE QUORNE, are 
at the Pennsylvania Roof, N. Y. 


FRED LE QUORNE’S studios have pub- 
licity facilities for teams on the spot in the 
shape of NOEL MEADOW, p.a. known to 
has handled many teams and 
dancers. 


JOE and BETTY LEE, after completing 
their long return at the Biltmore, N. Y., are 
again with BENNY DAVIS in his flash 
vaudeville unit. .. . The TOWNSENDS are 
at BOUCHE’S Villa Venice, near Chicago. 
. . . MARLYNN and MICHAEL are at the 
Toto Zeppelin Cafe, Holyoke, Mass. .. . 
RUTH and BILLY Ambrose are back from 
Syracuse to bone up on routines with FRED 
LE QUORNE. ... 

HENRY W. HERRMAN offtce reports con- 
siderable team movement: 

DARIO and DIANE went into the Rain- 
bow Room for July, August and September 
directly on their return from the Morrison 


Hotel, Chicago. | 


ESTELLE and LE ROY opened at MAR- 
DEN’S Riviera after leaving the French 
Casino, which brought them from Europe. 
Their combination of slow and fast numbers, 
combining musical comedy and syncopated 
buck styles, made them an outstanding hit, 
stopping shows nightly. 

ZANETTE and COLES are making their 
first New York appearance on the roof of the 
St. Moritz Hotel; opened June 27. They 
jumped at once into the position of a featured 
attraction, with the hotel backing them up 
with increased advertising. Their style inter- 
ests teams, apparently, to judge by the num- 
bers of them present at ringside tables. 

ROSALEAN and SEVILLE, after taking a 


| Harry Berlow, Utica, New York 


Visitors | 

During the month past these teachers 
visited the ofhce of THE AMERICAN DANCER: 
Maurice Levine, Pueblo, Colorado 
Irma Dombois-Bartenieff, Berlin, Germany 
Jane Ann, London, England 
Starke Patteson, Minneapolis, Minnesota 
Thelma Fogg, Bath, Maine a 
Ethel Steinle, Mountain Lakes, New Jersey 


‘Marjorie D. Livinson, Montreal, Canada . 
Ethel Brody, Newton, New Jersey 

Leah Grossman, Meriden, Connecticut 
John Oxx, Hornell, New York | 
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vaeation on their return from Chicago, opened 
at the Arcadia, Philadelphia, the home town 
of Rosalean, who in private life is beer baron 
JACOB RUPPERT’S niece. The duo got a 
warm personal reception from Philadelphia 
society. The Arcadia orchestra, incidentally, 
is under the baton of the brother of CATH- 
ERINE LITTLEFIELD, ballerina who heads 
the Philadelphia Ballet company. 

BERNHARDT and GRAHAM completed 
six weeks at the Pennsylvania Roof July 15, 
and are now taking three weeks off in Kansas, 
which is home. 

CASTAINE and BARRIE, the new team 
recently introduced at the St. Moritz, is now 
at the Lido Country Club, Long Island. 


NILES GARRON and EDYTHE BEN- 
NETT, appearing at the 500 Club for the 
season, have added a new number to their 


repertoire: Moorish Fantasy, set, they claim, 


to an authentic piece of Moorish music. 


CHESTER TOWNE HELEN 


and 


KNOTT returned early in July from six — 


months in South America with a true Brazil- 
ian sunburn. They spent fourteen weeks at the 


Casino Copacabana, Rio de Janeiro, four ~ 


weeks at the Casino Atlantico, also in Rio, 
six weeks in Buenos Aires doubling at the 
Teatro Casino and the Alviar Hotel. 


On the Cover 


Elizabeth Talbot-Martin recently gave 
her first solo performance in Los Angeles, 
having made most of her previous appear- 
ances as a member of the Lester Horton 
dance company. Though her performance 
was deficient in certain important respects, 
Dorathi Bock Pierre, Los Angeles repre- 
sentative of THE AMERICAN Dancer, found 
Miss Talbot-Martin to possess considerable 
talent and promise for the dance event 
stage. | 

The action photograph is by Frank 
Halvorsen. 


Nices Garron and Epytue Bennett will 

Spend the summer at the 500 Club, introducing 

a novel interpretive number set to Moorish 
music 


Doubling 
BARCLAY HOTEL 
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of their dancing shoes. Do they get them? 
Well, what do you think? 


San Francisco dance enthusiasm is sweep- 
ing upward on a high wave of public interest. 
The forthcoming season promises the appear- 
ances of the JOOSS European Ballet, the 


“Hollywood™ Tap Dance Mat 


“On the Beach” — “In the House" — 
"On the Lawn" | 
Specially Toned and Treated to Give the 
Desired Sound Effect—24 x 36 


introductory Summer Price 98c 
F. O. B. Chicago 
CHICAGO 
THEATRICAL SHOE CO. 


159 N. State Street 33 John R Street 
Chicago Detroit, Michigan 


DANCE BOOKS 
Text Books—Current Titles—Rare Books 
List sent free on request 
Dancers and teachers welcome to browse 


around 
KAMIN BOOK SHOP 


Open Even 
1423 Sixth Ave. ci ates 


New York 
Use Echo Taps 
Price 65¢ pair 
THEATRICAL 
SHOES New York 


“NOEL MEADOW 
Specializing in 
Smart Dance Publicity 


1658 Broadway ClIrcle 7-7936 N. Y. C. 


Dancing Footwear 
Write for Catalogue 


BEN & SALLY 


Theatrical Footwear 
244 West 42nd Street . New York 


ARRANJAY'S 
wics 


“For Every Purpose” 


INEXPENSIVE— 
SANITARY— 
DURABLE 
Free Catalogue A 
ROSEN & JACOBY, Ine. 
34 W. 20th St., N. Y¥. C. 
CHelsea 3-8340 


For the finest theatrical footwear— 
BALLETS — TOE SHOES — SAVO TOE — 
SANDALS — TAP and THEO TIES. 


M. SAVINO 


THEATRICAL SHOES. 
N. Y. C. 


324 W. 42nd St. 


ARGENTINA-ESCUDERO ballet, _ the 
TRUDI SCHOOP Comic Ballet and the DE 


BASIL Ballet Russe. It is hoped by California 


balletomaines that the Ballet Russe will be 
included in the season of the San Francisco 
Symphony. 


NINA VERCHININA will return to this 
country after the close of the present London 
engagement of the De Basil Ballet Russe to 
carry on her experimentation toward combin- 
ing the classic ballet with the modern tech- 
nique, fragments of which she exhibited at 
the recent Dance Congress in New York. 


JOSEF and MAURICE PILARES have 
returned to Berkeley, California, after several 
successful years of teaching dancing and pro- 
ducing in the Orient. 


PHYLLIS and IRENE MARMEIN are. 


directing dances for the productions of the 
Mohawk Drama Festival at Schenectady, N. 
Y. Six productions will be given. 


LILLIAN MOORE gave a concert at the 
Chase Theatre in Winfield, N. H., July 19. 
This dance recital was the only dance pre- 


sentation in a series of concerts by Metropoli- 
tan opera artists. 


Miss Moore's principal number was a series 
of sketches called Thirty Years of a Dancer's 
Life, depicting the career of a ballerina be- 
tween the years 1880 and 1910. 


The Paramount show headed by DUO 
ROSSILIANO, which is playing to capacity 


_ houses in Japanese cities, is fully booked until 


late in July. 

The roster of performers? an international 
group of Americans, British, Poles, Italians 
and Russians include NITA ROTH, and 
LILLIAN GREEN, HENSIE ROGOTTA, 
PETE and FIFI, ONALD and CORBONI, 
ROBERT and HARLES, MILES KOGAN 
and VERA LOVE and her line of sixteen 


girls. 
The show is in the form of a variety bill 


of song and dance teams, exhibition and 


classical dancing. 


DUKE McHALE has been doing vaude- 
ville since the close of the Ziegfeld Follies. 
He is wanted back for the new Follies but 
has had offers from Hollywood and Europe. 
His decision has not been announced. 


SOPHIA DELZA will appear in summer 
theatres around New England. ... PORTIA 
PORTAR, Spanish and Mexican dancer, and 
the HERNANDEZ musical trio are appearing 
in Columbia, So. America. . . . JACKIE 
SMITH has been booked for a series of shorts 
for Educational called Juvenile Romance... . 
ELLIS GOLD will give a New York concert 
in November. . . . TONITA, who has been 
dancing at the swanky Madillon Club in 


Washington, D. C., is leaving for a tour of 


Europe. . . . LOS D’JEDAS, Mexican team, 
are dancing at the Toreador, Spanish night 
club in New York, and will leave shortly to 
fill engagements in London. . . . SANTOS 
and ELVIRA are going into their twelfth 
month at Jimmy Kelly’s Club in Greenwich 
Village, but are considering an offer to tour 
South America. . . . ZARA LEE, one of 
America’s foremost acrobatic dancers, has 
been signed by Warner Brothers for pictures. 
. » - MYRA JEAN, control dancer, has just 
completed two shorts for M-G-M and has 
been signed for feature pictures. .. . MARY 
REAF is back with the act of ARTHUR LE 
FLEUR and has recently completed engage- 
ments in Chicago’s Oriental and Harding 
Theatres. . . . GRACE DU FAYE has re- 
cently returned from an extensive road tour 
and is now working on new routines. .. . 
GIVINS and KAROL, comedy dance team, 
will soon sail for Jamaica where they have 
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been engaged to dance. . . . Among the girls 
of the CLIFFORD FISCHER revue which 
opened recently at the Ambassaudeurs in Paris 
is DOLLY ARDEN, American control dancer. 
... KITTY MacDOWELL is dancing at the 
Adrea Club in Warsaw, Poland. 


California, by Dorathi Bock Pierre 


MAE MURRAY and DAVE KING trained 
a group of young Japanese girls in ballet and 
character dances in preparation for the annual 


Nisei Week Festival, the first week in July. 


ANITA LOUISE GRIGGS won first place — 


‘in the professional ballet group for dancers of 


her age in the Festival of Allied Arts. 


JOSE TORRES Y FERNANDEZ, head of 
the Spanish dancing department of the 
EDITH JANE studio, directed all dances for 
the 20th Century-Fox production of Ramona. 


CAROLINE CHEW, Chinese girl of San 
Francisco and one of the few Chinese concert 
dancers in this country, was in Los Angeles 
during June, brought here to dance an authen- 
tic Chinese sword dance in the Tea House 
sequence of Good Earth. An amusing angle to 
this dance was the fact that she was supposed 
to dance the type of seductive dance the Chi- 
nese tea house girls dance for their patrons, 
but she was so lovely that they decided she 
was altogether too seductive and would detract 
too much from the girl WANG was supposed 
to choose. So they substituted the sword dance 
as being less feminine. 


CHARLES WAKEFIELD CADMAN has 
composed a new piece of music called Dark 
Dancers of the Mardi Gras which is to be 
played in the Hollywood Bowl this summer. 
It is said to be a number that could be beauti- 
fully interpreted by dancers. 


The Redlands Bow! has arranged for con- 
cert dance programs that seem a challenge to 
the Hollywood Bowl. On July 14, they pre- 
sented WALDEEN;; on July 17, DETRU and 
her group, and on July 31, MYRA KINCH 
and her group. These are concert dancers of 
the younger more modern movement, while 
the Hollywood Bowl is this year treading the 
more conservative path of ballet. 


MYRA KINCH and her group have laid 
out an ambitious program for the summer. 
Beside the concert at the Redlands Bowl they - 
are appearing at Laguna Beach on July 24 
and 25, as well as concerts in San Diego and 
elsewhere on the coast. 


The Hollywood Bowl Ballet nights were 
inaugurated on July 9, with ALBERTINA 
RASCH staging of SCHUMANN’S Carna- 
val, with ROBERT BELL as leading dancer. 
The second dance night was SERGE OU- 
KRAINSKY in a double bill of ballets on 
July 16. On July 23 ADOLPH BOLM will 
present Scheherazade, while the last dance 
performance in the Bow! this season will be 
selected numbers from the very fine concert 
given by MARTHA DEANE’S dancers at 
U. C. L. A. earlier this spring. 


Paris, by Nadja 7 
KYRA NIJINSKY married MARCOWITZ 


in Budapest, according to a local newspaper 
correspondent. 


NIMURA is in town. He danced at the 
Tribune de la Danse. I hear he goes to South 
America next. : 

LEILA BEDERKAN, Kurdish dancer, gave 
a gala performance for the benefit of charities 
for natives of France’s North African pos- 
sessions. 

Following the repeated demonstrations by, 

(Continued on page 38) 
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53rd ANNUAL CONVENTION — Week of August 2nd 
Roosevelt Hotel (Madison Ave. at 45th St.), New York 


| 
DANCING MASTERS of AMERICA, Inc. 


AND TAKE ADVANTAGE OF THIS SPLENDID CONVENTION FACULTY: 


TAP CHILDREN'S DANCES 


Jack Manning Mme. Sonia Serova 
BALLET 
Ella Daganova 
RECITAL DANCES _ MODERN WORK 


Miriam Marmein Sara Mildred Strauss 


-MUSICAL COMEDY AND PRECISION 
William Powers 


- BALLROOM: A. J. Weber, Edna R. Passapae, Mrs. Chrystine MacAnanny, Oscar Duryea and 
Thomas Riley 


IN ADDITION TO THE 40_HOURS OF OF DANCE INSTRUCTION 
that the Convention affords you, there are gala events for every night in the week! 
_ Ask for Secretary-Treasurer Walter U. Soby 


at 


CONVENTION HEADQUARTERS (Roosevelt Hotel) 


DANCING MASTERS OF AMERICA, Inc. 
BND AFFILIATED CLUBS 


TWO WEEKS NORMAL SCHOOL, with outstanding faculty, in session daily 
week beginning July 20th and thru week of July 27th, at Roosevelt Hotel. 
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Do Your Own Costume and Scenic 
Decoration with the Sensational 


SPARKLE CRAFT 
KIT 


The Easy Revolutionary Method of 
All-Round Ecnomical Decoration. 
The KIT includes: 
pared, SPARKLE PASTE, 
applied as easily as writing, flexi- 
bie, will not shed: | vial gold, |! 
vial silver SPARKLE FLITTER (also 
available in 6 more colors); 6 
stencils of ornamental transfer de- 
signs. Also book of instruction, 
enabling you to create your own 
decorations for anything from cos- 
tume to scenery. Will adhere to 
any surface, such as fabrics, pape. 
wood, leather, etc. No artistic 
ability or experience needed. 


Complete Kit $1.50 Canada $2.00 3 
SPARKLE CRAFT, Inc. 


126 West 46th St., New York City 


"You Ain't Seen Nothing Yet” 


—Until you've tried the new KLINGWAY 
BALLET. Points with the foot. Made with 
short elk sole and PLEATED TOE in tan, 
black or white kid at only $1.85. 


Write for New Catalog 


KLING'S THEATRICAL 
SHOE CO. 


209 So. State Street Chicago 
Distributors of Landi Toe Shoes 


Murray Korman 
ARTISTS — PHOTOGRAPHERS 
Portraits of Distinction 


Mayfair Theatre Bldg., 701 7th Av., N. Y. C. 
Telephones: BRyant 9-4791-2 


Theatrical Footwear 


We can supply your every want in 
Dancing Shoes. 


AMERICAN TOE SHOE CO. 
1 25 West 45th St. New York City 


TAP MATS 


3x3—$2.95 HARD MAPLE 3x5—$4.95 
Used by Eleanor Powell, Fred Astaire, Paul 
| Draper, Broadcasting Studios, Theatres, etc. 


| THEATRICAL PROPERTIES STUDIOS 
320 West 48th St.—ME 3-2894—N. Y. C. 


BARNEY’S 
DANCING FOOTWEAR 
MAKE A PERFECT RECITAL 
| Send for Catalogue 
249 West 42nd Street New York City 


| (Continued from page 10) 
will be heard of in the future, unless movie 
destiny takes a wrong turn. He will of 
course be compared with Fred Astaire, but 
Collins is a dancer in his own right, and his 
work differs from the high sophistication of 
the former. 

The sequences devised for Collins have the 
fault of most picture dance sequences in the 
revue manner. In one Collins, as a Nine- 


teenth Century dancing master, does a tap 


dance while snufing out candles in a room; 
in another he is supposed to rouse a band 
of Indians to rescue work through a dance. 
This action is stretching story license to ab- 
surdity. When dancing is part of a film de- 
vices are necessary to obtain a flowing ac- 
tion. But these devices should have some 
logic. It is not impossible to invent incidents 
in which the dances will seem natural. 


Chicago, by Marion Schillo 
Berenice Holmes and Ballet, professional and 
pee groups, Goodman Theatre, June 


There were seven complete ballet compo- 
sitions, and two group character pieces. Al- 
though Miss Holmes belongs to the younger 
group of professionals in Chicago, she is in- 
disputably the most brilliant choreographer 


and performer we have. During the past two . 


years, her creative abilities have earned for 
her and her group the title of “the little 
Monte Carlo Ballet.” 

The work of her younger pupils was out- 
standing in technical command and _ finish. 
Of course, she has the advantage of being a 
really beautiful performer herself and she 
does give of her best to ambitious students. 

One of her strongest pieces of choreogra- 
phy is Images, done to Debussy music, and 
performed by Miss Holmes and her group. It 
is abstract in conception and restrained emo- 
tionally throughout. The choreography is full 
of excellent patterns, woven with skillful 
unity and fullness of purpose. Another con- 
tribution is the Schostakovitch Trots Danses 
Fantastiques. In this the mood is capricious, 
swift and daring technically, on the points, 
and contains some extremely smart, clever 
adagio work performed by Miss Holmes and 
Robert Weisser. It is probably the sharpest, 
most brilliant piece of choreography Chicago 
has seen for sometime, smartly costumed and 
musically delightful. 

Theme and Variation, by Haydn, a classic 
ballet performed by the group, was interest- 
ing, but lacked coordination. The central idea 
of this piece needs clarifying and the form 
more restraint. However, in this ballet, some 
excellent work was done-by Ann Barzel, 
Martha James and Robert Weisser. An- 
other notable youngster is Nancy Huaco, still 
in her early teens, but possessing a masterly 
grasp of performance. 

Both Ravel’s Jeunesse, and PRES 
Spring Night, performed by the group, were 
youthfully jubilant displays of fun and joy. 
Undoubtedly Miss Holmes is at her best in 
those ballets motivated by the lighter, happier 
moods. In both of these ballets of youth, the 
choreography was full of delightful patterns 
and some very charming adagio ideas. In 
the closing ballet, Hussars and the Hussy, 
by Strauss, we find again some sparkling wit 
and humor that make the piece an outstand- 
ing success. 

Miss Holmes performed her special Cho- 


pin Mazurka, which for skillful dramatic 


zest is incomparable. A new solo, Respighi’s 
Notturno, is in an esthetic vein, delicately 
conceived, containing some remarkable tech- 
nical feats, but not quite strong enough in 
conception to reach the usual level of her at- 
tainments. 


-others do not agree wit 
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When one considers that this program con- 
tained seven ballets, five of which were new, 
we realize that Miss Holmes possesses a most 
fertile creative gift, and that her output for 
the past year is truly remarkable. 

During the past season she and her group 
have given four performances, only one of 
which was in Chicago. There is an increas- 
ing demand for more Chicago appearances, 
as well as the hope that she will devote more 
time to professional performances. 


Los Angeles, by Dorathi Bock 


Pierre 
Agneta Slany, Ebell Theatre, L. A., June 9. 


Many dancers preparing for the profes- 
sional concert stage today have no real con- 
ception of what the word “professional” 
means. 

The necessity and the right of everyone to 
express their own emotions through move- 
ment has long been a proven theory by art- 
ists and psychologists. This is only right, for 
bodily movement not only is an integral part 
of man, but its origin was the first conscious 
act of man. Movement in a stylized form 
was man’s first language and it was his first 
religion; and the fact that superimposed 
rules laid down by succeeding civilizations 
have at various times in history decreed that 
dancing was irreligious and even immoral 
has not in any instance been able to elimi- 
nate the feeling and desire of every human 
to express their emotions through dance, 

For some time before the beginning of this 
century dancing was taboo in polite circles. 
Social dancing was tolerated simply because 
rulers and churchmen found themselves com- 
pletely unable to stop it. With the dawn of 
the new century changes were taking place, 
new ideas were coming to the fore, and a 
new prophet in freedom of spirit through 
bodily movement appeared in the form of an 
American girl, Isadora Duncan. 

Since that time the cry against dancing 
has become no more than a whisper. Danc- 
ing cults sprang up everywhere, everyone 
choosing that which appealed most strong- 
ly to their need or pleasure. It was a won- 
derful thing for the country and for the 
youth of the land, for they were being taught 
expression through movement, and today we 
are beginning to reap the profit from these 
various movements. | 


As was natural when there are many move- 


ments in one art, various exponents of the 
art grew enthusiastic over their idea, and in 
their enthusiasm claimed that no other move- 
ment was the true expression. Today in every 
branch of modern art there are those groups 
who claim they are the only true artists. If 
them, they dismiss 
them as lacking intelligence or understanding. 

The right of everyone to dance as they 
please is a foregone conclusion, and if they 


enjoy dancing, it does not make a bit of dif- - 


ference if the whole world disagrees with 
them; it still has value to them. There is only 
one time when they may be criticized for 
what they are doing, and that is when they 
bring their dance from the shelter of their 
own private enjoyment, and make it a pub- 
lic affair. 

The art of dancing is an esthetic interpre- 
tation of emotion which everyone can enjoy. 
When it becomes so highly intellectualized 
that only a few are able to translate it in 
terms of emotion, it ceases to be art. The 


art of the professional dancer is not in ex- 


pressing herself, which is the aim and goal 
of the amateur dancer, but in translating 
clearly to an audience the emotion she feels. 
This difference between the professional and 
amateur dancer should not be overlooked. 
Both have their place and their own advan- 
tages. 

In the case of Agneta Slany and her 
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LOOK FOR THE 


ADVANCE EXHIBIT 


at the D. M. A. CONVENTION 
You will find our exhibit to be outstanding in appear- 


ance, interest, and values offered. EVE R 
SOUVENIRS FOR ALL WHO Al 
REGISTER AT OUR BOOTH i 


BETTER SHOES 
Our fall line will surprise you! 
New Models — Improvements — High Quality Throughout. 


BETTER SERVICE 


ADVANCE is the only theatrical shoe oneles in the country with factories 
both in New York and Chicago. ee eee 


«Ress and efficiency. 
BETTER VALUES 


A revision of prices gives you more for your money at ADVANCE. Write for our latest 
catalogue and price list. ne 


ADVANCE 


THEATRICAL SHOE COMPANY 
159 NO. STATE STREET CHICAGO, ILL. 


COAST — 6412 HOLLYWOOD BLVD. — HOLLYWOOD, CALIF. 


AND NEW YORK BID You oH 


WELCOME 


AGENCIES IN 
PRINCIPAL 
CITIES 


TEACHERS—Y our New York stay will not be complete 
without a visit to our unique shop. | 


GS. GEORGES HERB LEVIN 


Leo Advance Theatrical Shoe Co. 
168 West 46th Street Second Floor 


| 


38 


dancers, it was clear that they themselves 
were thoroughly enjoying what they were do- 
ing, and they were very earnest about it. But 
nothing they did was clear to the audience, all 
of whom were sympathetic and eager to en- 
ter into the spirit of the dance. 

In the first place they were not profes- 
sionally proficient in their art. Their tech- 
nique was not clear, nor was it versatile 
enough for a concert performance. The con- 
ceptions and content of their numbers was 


‘vague, not one concise idea being carried 


away by the audience. One number only, 
Lament, by Florence Coburn and Lynn Bu- 
chanan, had a good idea and was executed 
with nice line and feeling. 

Mrs. Slany has much to offer in her class 


- work where she teaches her students the cor- 


relation between all art and dance with a 
philosophy of living, which is an inspiration 
to them. 

She calls her dance the German dance, but 


TEACHERS ATTENTION 


Write at ne for 
New Free catalog and Low Prices on our 


FEATHER-FLEX TOE SHOES 
and complete line of Theatrical Shoes. 


DANCING 
46 St. 


Every N. Y. 


LONDON 
TAPS 


Write for Cireular 


CAUGHEY BROS. 


523 W. 45th St., N. ¥. 


the German concert dance has much more to 
offer than was exhibited at this performance. 
Beatrice Mortell accompanied at, the piano. 


BEHIND THE MASK. 


(Continued from page 9) 
it to the archeologists and museum officials 
and have them correct parts and make sug- 
gestions, until her dances were as authentic as 
it is possible to have them. 

She tells of amusing incidents when show- 
ing them costumes for a dance. At the con- 
clusion she would stand and be literally torn 
apart by the historians while they argued over 
the use of certain colors and style and design. 

After making careful, detailed drawings 
from sculptured images or meagre drawings, 
she and her present group of eight Aztecs 
enlarge them to life size and use them for the 
models for their papier maché masks. They 
are perfect in every detail as are all of their 
costumes, which they make themselves. 

The Mayans and Aztecs used great num- 
bers of feathers in their ritual robes. Their 
great god of rain and wind was a feathered 
serpent, Kul Kulcan. 

Consequently Detru was faced with the 
problem of making feathered costumes, but 
she was not daunted. They set out for the 
chicken markets in the city, and begged or 
bought sacks containing all of the white 
chicken feathers to be had. In some cases 
when they. needed feathers they bought the 
whole chicken and plucked it. When they had 
the feathers they washed them carefully and 
laid them out to dry in the sunshine. The sun 
tended to fluff the clean feathers, but if not 
they fluffed them by hand. Then they were 
sorted for size and dyed. After this the real 
work of sewing them on the costumes began, 
which was tireSéine and very arduous. One 
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small shoulder cape used two _ thousand 
feathers, and a beautiful long trailing robe 
took over a month to make. 

At first the people in Mexico did not be- 
lieve it possible that the ancient dances could 
be recreated, and they doubted the ability of 
their native dancers. But Detru persevered 


and gave private concerts, until the people | 
realized that here was an artist with some- 


thing really great to offer. Then they sup- 
ported her wholeheartedly. 

She and her group were the first native 
dancers to appear in the National Theatre, 
and.on¢e of four dance groups ever to appear 
there, which is considered the highest honor 
they could achieve. 

This spring Detru brought three of her 
group to Los Angeles and gave a performance 
for the Dance Theatre which was noteworthy. 
They are appearing in concert in the Red- 
lands Bowl on July 17, and she hopes to go 
on tour through the East this coming fall and 
winter. 

Her interpretations are not only deeply in- 
teresting from an educational standpoint, and 
significant of the history of the American 


continent; but they are also excellent theatri-— 


cal presentations and entertainment of a high 
order. 


THE CALL BOARD 


(Continued from page 34) 
French artists against the employment of for- 
eigners, the management of the Alhambra 
Music Hall closed the establishment. This has 
thrown many Americans out of work. 


OS-KO-MON, the Indian, is having a huge 
success here. 

IONE and BRIEUX are stunning. They 
should be seen in a cinema house, night club 
or concerts in the United States. 
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CHARLES COLLINS 


(Continued from page 7) 
matter what situation he might find himself in, 
he would somehow find a way to right it and 
use it as a stepping stone. Thus it was with 
the act, for although the lack of dates was 
disappointing to one as young and exuberantly 
hopeful, it was there he met Nitza Vernille, 
who engaged him to be her dancing partner. 

They worked successfully together in vaude- 
ville for some time, finally splitting up in 
London, where Collins was engaged to take 
Dave Fitzgibbons’ place in Thats’ a Good 
Girl. Being successful in that, he was engaged 
for a new revue, called Coo-ee, and during 
the run of this show Dillingham saw and 
signed him to come back to the United States 
for Ripples, in which Fred Stone and his 
daughters Dorothy and Paula were starred. 

It was in Ripples that Charles Collins first 
met Dorothy Stone and there blossomed a 
romance that would make a story in itself. In 
1930, while they were both playing in vaude- 
ville at the Palladium in London, they were 
married. 

They will both be remembered for their 
work in As Thousands Cheer. After that 
closed they went into Say When and it was 
during the run of that show that Clifford 
Whitely came over from England and signed 
Charles Collins for Stop the Press, the London 
edition of 4s Thousands Cheer. 

Things seem to happen suddenly with 
Charles Collins, but it will usually be found 
that he has been carefully preparing himself 
and making plans long in advance. So it is 
with his advent into pictures. Deciding that 
the screen would offer a wider scope for his 
ability, he availed himself of every oppor- 
tunity to make a screen test both here and in 
England. With only six days to spare before 
opening at the Palmer House in Chicago with 
Dorothy Stone, he rushed out to Hollywood 
and besieged every studio to make a test. 
Making one last attempt on the very day of 
his. departure, his agent finally succeeded in 
having Collins filmed at M-G-M and he left 
for Chicago without the faintest hope of any 
success. 

Not long after that, wires began pouring 
into the Palmer House from Hollywood agents, 
advising him that someone of his qualifica- 
tions was being sought for the new picture, 
Dancing Pirate, and urging him to return to 
Hollywood for further tests. Not placing anv 
credence in the reports, Collins and Stone con- 
tinued to dance nightly at the Palmer House, 
meanwhile signing up for an indefinite en- 
gagement in the Trianon Room of the Ambas- 
sador in New York. 

His wife was already on the train rushing 


to New York to attend to matters of costume, | 


etc., when she received a wire from Charles 
Collins, whom she had thought would be fol- 
lowing her the next day, stating that he was 
that verv minute in a plane fiving to Holly- 
wood! The studio had persuaded him, in a 
forty-five minute telephone conversation, that 
it was imperative for him to take a plane 
immediately for the West that thev micht 
make further tests for Dancing Pirate. The 
tests were rushed through and he flew back to 
New York, arriving on the very day of the 
opening at the Ambassador. : 

Two weeks later, confirmation of his en- 
gagement for the title role in Dancing Pirate 
reached Charles Collins. with instructions to 
report to work in Hollywood at once. It 
necessitated cutting short their Ambassador 
appearances, but the movie job was the most 
important to the future of the Collins house- 
hold and so of course there was no question 
as to what to do. ? 

_ One delightful thing about this team of Col- 
lins and Stone is their complete dedication to 
each other’s opportunities. 

“We are each individuals. Each had a ca- 
reer well launched before our marriage,” Col- 


lins explains, “and so it has always been un- 
derstood that whoever has the best opportunity 
is the one to be considered. We prefer to 
work together, but when that isn’t possible we 
accept the situation as it is.” 

So to Hollywood—and a veritable pole 
vault to stardom! Charles Collins would 
seem to be a “natural” for the screen, his easy 
manner and natural charm carry over so very 
well that even though the director saw fit to 
have him tapping in 1830 (when history fails 
to reveal that tap dancing was existent in this 
country and most doubtfully in staid old Bos- 
ton). the audience doesn’t mind so much be- 


cause tap dancing seems so much a part of 


Charles Collins! 

He has an option for another picture this 
year, which will probably be in black and 
white (Dancing Pirate is in color) and after 
that he hopes to follow the screen as a career, 
dancing some but building his reputation as 
an actor. 

Having his feet solidly planted on the 
ground, possibly as a result of his Oklahoma 
farm background, Collins doesn’t believe that 
the wave of dancing in pictures will continue. 
He feels that dancing musicals reached their 
peak of popularity with Fred Astaire’s Top 
Hat, and fears that Hollywood will suddenly 
shut down on dance pictures as it did a few 
years ago. But the dancer who makes himself 
a niche as an actor as well will have a future 
in movieland—and it is that future that 
Charles Collins is looking to. 
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(Continued from page 12) 
ball of L (2-3) 1M 
Step back on R (1) swing L back, rise 
on ball of R (2-3) 1 
Repeat all 4M 
Second Step 
Take two waltz steps fwd., LR LRLR2M 
Long step fwd. on L, bend knee slightly 
(1-2) draw R up to L with little hop | 
(3) dip diagonally fwd. on L (1) 
2M 
2M 


_ draw R up to L slowly (2-3) 
Take two waltz steps fwd., LR LRLR 
Step on L to L side (1-2) cross R be- 
tween self and partner (3) waltz fwd. - 
L R L, no weight on L on closing step 
(1-2-3) 
Third Step : 
Partners face L O D in conversational 
(or open) position. Moving fwd.— 
step on L (1) draw R up to L (2) 
step on L (3) pass R between self and 
partner and dip (bend knee slowly) 
(1-2-3) 2 
Turn slightly R to resume waltz posi- 


tion and dip back on L 1M 
Dip fwd. on R, rise on ball of R (L 
extended back) 1M 


Step back and pivot R on L (1-2) step 
fwd. on R, continue pivot to end fac- 
ing L ending in open position 
1 


(3) 

Step diagonally fwd. in open position on 

 L (1-2) cross R between self and part- 
ner (3) resume waltz position and 
waltz fwd., L R L, no weight on clos- 
ing step (1-2-3) dip back on L (1-2) 
slide fwd. R (3) 3M 

Fourth Step 

Take two waltz steps fwd. LR LRLR 2M 

Step diagonally fwd. on L (1-2) pass R ~ 
between self and partner (3) 1 


WELCOMES 


Resume waltz position and waltz fwd., 
L R L, no weight on closing step. _1M 
Dip back on L, turn slightly R (1-2-3), 
waltz back R L R, turn slightly L 
(1-2-3) 2M 
Dip back on L (1-2-3) slide fwd., R 
(1) draw L up to R, rise on ball of 


__R. no weight on L (2-3) 2M 
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(Continued from page 11) 
the opening of the Roxy Theatre. He was de- 
termined to get a job there as partner to 
Gambarelli, working under the direction of 
Leo Staats of the Paris Opera. Arriving back- 
stage, he was politely informed that the bal- 
lerina would interview no one without a pre- 


vious appointment. 


“But I have an appointment!” Vilan de- 
clared. “She is at this moment waiting for 
me.” 

He was ceremoniously ushered to the star’s 
dressing room. The appointment was, of 
course, only imaginary. Gambarelli was 
greatly pleased by the audacious and unusual 
subterfuge. She engaged Vilan to become her 
partner for a long term of performances. 

Vilan tells of an amusing experience at this 
time. Staats could not speak English effec- 
tively, so Leonidoff assisted in the interpreta- 
tion of his commands. Vilan could understand 
French, which was Staats’ native language. 
He was amused when Staats resorted to vile 
condemnation, and greatly astonished when 
the interpretation of Leonidoff came forth as 
sweet flattery. Thus, the ballet was diplomatic- 
ally preserved. 

The year following this engagement found 
Vilan in Athens presenting a series of concerts 
on his own. The result of the first concert, 
with its strenuous weeks of preparation and 
rehearsal, was a complete breakdown. During 
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his convalescence, Mme. Cotopouli, who was 
then widely known as the “Duse of Greece,” 


' persuaded him to study dramatic art. 


The metamorphosis from dancer to actor 
began. Since that time, Vilan’s dancing career 
has been influenced and alternated with his 
dramatic career. In a partnership with Felicia 
Sorel at the Radio City Music Hall he success- 
fully combined the two arts to achieve 
astounding effects. The effectiveness of the 
dancing was so greatly heightened by inter- 
polated dialogue that the pair were re-engeged 
at least eight times, creating new dance- 
dialogues for each successive engagement. 

Ever searching for new material and new 
ideas, Vilan embarked for the West Indies to 
unearth and study whatever new dance forms 
he could find in the native islands. Many 


_ discouraging months of fruitless searching re- 


vealed nothing new in native material until 
one night, on the island of Garanad, as he 
was about to retire, he heard the far off 
booming of an immense tom-tom. | 

At last! Swiftly clothing himself, he 
plunged into the night to find the savage 
ceremonial. Following the distant sound 
through an intricate maze of lonely foreign 
streets, half-flying lest he should miss an im- 
portant part of the revelry, he at last came 
within sight of the activities. 

In the distance, under the palms, he could 
faintly discern the shadowy figures gliding 
mysteriously about a huge bonfire. Those 
many months of weary searching for a rare 
thrill in native dancing were not in vain. 
Here, finally, Vilan had found something he 


| could bring back with him to astonish the 


Creeping closer, in stealthy silence lest he 
disturb the sacred exhibition, he seemed sud- 
denly to recognize in the music a faint sug- 
gestion of God Save the King. The festivities 
turned out to be, not the savage rites he had 
anticipated, but a native band of the local 
Salvation Army! 

Demetrios Vilan returned at once to the 
United States. 


D. M. of A. BULLETIN 


(Continued from page 17) 

Jack Manning and Bernie Sager, both of 
New York City, will teach tap, while Jack 
Frost of Detroit, scheduled to present a di- 
versified group of six dances, will also include 
tap. 
Katherine Pope, now in Paris at the Folies™ 
Bergere, will present modern foundation tech- 
nique. 

Fred Le Quorne, who made his first appear- 
ance for the Boston Club last year, will return 
with new exhibition ballroom material. 

Ballet will be in charge of Adolf Blome of . 
New York City. 


Helga Ebsen, Secretary of the Florida Soci- 
ety Teachers of Dancing, Club No. 2, writes 
that the Club will be represented at the 
national convention by at least twelve of its 
members. 3 


Carolina Dancing Teachers’ Association, 
Club No. 14, cleaned up the season with a 
special meeting of its board June 9. 


Personals 
On May 27 Frances Stephens, of Butte, 
Montana, was married to P. Michel. Con- 
gratulations. 


In Memoriam: during the week of June 8 
Mrs. Phil Osterhouse, wife of the prominent 
teacher of Grand Rapids, Mich., died. 


Late in May, at festivities to which social 
leaders of Helena, Montana, ralliéd, veteran 
D. M. A. member Mrs. Leslie (Sophie) Sul- 
grove celebrated her golding wedding. . 
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